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Welcome to beauoooootiful Under the Volcano #19! Lovely friggin’ winter we had. huh? All the more to help us appreciate the sun. I guess. 

Something to make Joe happy: Link Wray, Link Wray. Link Wray, Link Wray, Link Wray. Link Wray, Link Wray, Link Wray, Link Winy, Unk Wray. Suddenly. I'm back in junior 
high, doing penance by writing something ten times on the board. And I have a woody. * X V J 

Bland^" 305 nl^ n* ^ * *" 0 m ° n ' h '° Ur ° f ° Ur be,0Ved eoun,, > r ' Their self ,i,led full-length debut is still available from Gern 

Blandsten, 305 Haywood Dr, Paramos, NJ 07652 ($6 for the LP, $8 for CD)....The Sea Monster seven inch four song EP, We Work For a Living You Paper Shaming Prick! is still 

on green vinjd, and the party at the Continental was a smash! Thank you Arthur, Mike, Richie, Phil, Fred and everyone at the Continental that night... Thiels havea new record 

NVUl^We^lnham! sT "t SOO h-« m t'" 1 a " d “ fullcolor sleeveSend $ 3 - 50 per record cash, check or M.O. to: Winged DUk lllLrdM'OB 236, 

NY 11767. We also have Sea Monster shirts (XL only) for $12ppd. They are black50/50 blend shirts with the We Work... cover art in lime green, (the words “Sea Monster” are slightly 

^ T, h T’ ^ ‘ he Winged DiSk l0g ° ° n ' he b3Ck - Same 3ddreSS aS ' he . L i„‘ e Artie and sfme of the guys from “I fE2£2 

(Beraerk^s) have an LI hardcore/punk compilation coming out (it's rumored on LP and cassette), hopefully by summer. Bands expected to be induded are Mind Over Matter 

^ ^; dCr ' Wa ''° NO " e ’ Si ' em Maj0rf,y ' Big Sniff ' S -Peg«ce.Ha.f Man, and ,Tw more. Write to m 

Marine aid ^oulwhat sgomgon with it....Big Sniff are recording a new album for Grass Records, tentatively titled Hood Ornament. I'm sure everyone expects something 
mazing, and Big Sniff probably will be (as ahvays)...Mind Over Matter also has an LP, Security, coming out soon, and will be touring Europe shortly.,. 

StufT We're Lookin’ For: Because we are looking to expand our coverage beyond music, we’re looking for a few things from you, our beloved 

UU nd ehtll iZlT , y r bOU :'° Sing ,r r r ir r ity (ph r s ° P,i ° nal) - inf ° ° n yOUr presen ' shi,,y ^ j° b ’ or “"S' b ™ sh wi,h ' he P a n>normal;we're particularly interested 
m Ixmg Island ghost stones or UFO sightings. If you're house is haunted, we'd like to spend the night and find out for oumelves. (Maybe we can come over, lose our virginities 

f“’ nd ,hen , go ‘° worka * a cra PPy J° b ,n ,he morning. Seriously, though, WE WANT TO TALK TO YOU! (And we won't publish your name if you don’t wanfus to ’ 
• the “what” is more important than the “who.” Please be sure to include contact phone numbers. * y 

Why We Don’t Have A Poetry Section In This Issue: Because Rich screwed up. Look it in next issue. Sony Prologue. 

CHECKS roR A DOLLAR! I MEAN, SERIOUSLY. CLASSIFIED ADS OR COPIES OF UTV ($2 EACH) SHOULD BE PAID FOR WITH CASH 
* MY MOM TOLD ME NEVER TO SEND MONEY through THE MAIL.” a good rule of thumb when dealing WITH ANY KIND OF 
ERGROUND COMMERCE IS T HUS: CASH FOR ANYTHING UNDER FIVE BUCKS, CHECKS FOR ANYTHING OVER JUST KEEP IT WELL HIDDFN RY 
WRAPPING IT IN PAPER BEFORE PUTTING IT IN THE ENVELOPE. LIKE I HAVE TIME TO RUN TO TOE BANK ^AU^YER^ON^OR^TWO^DO^ ur .1I 
IS BURNING A HOLE IN MY FRIGGIN' POCKET. Sony, I jus, go, a check for a dollar today. I, was mlde^yabl ^ DOLLAR “ 

hlrei^w h wn theF ,hing „ F ? m “‘"T ° D ’ ’ Wi " "° l0nger aI1 ° W ,he passd ,erm “ gnln « e ” ,0 a PP ear in ,hese P a 8 es - Should one of our staff slip up and use i, in a review or 
exnloitation Of M PPear r ““ th * CUS ™ ord ,l ** The P hrase was introduced in Soundgarden’s early days, the word was shoved down the public’s throat via the mass media 

wen r? i ' ,0y0Ur ir ndS - Wri,e ,0 ' he bandS and BUY STUFF FR0M OUR ADVERTISERS! Ed did an amazing job with ads this issue, as did the advertise* So 

on ,l f L , a r d * Clded to add “ore Pages. Thank you, thank you, thank you! This is a great issue, and we are starting to see a faint light at the end of the tunnel out here 
Ariif ^nH rh o "° P a ^‘ cular ° rder ) ,0 Rob Lawi, Lee from Sound Views, Camille, Sue from Roadrunner, O from Fluf, Brian from Cargo. Jim Downs Jen E Little 

ie and Chwkenheadl from Paranoid, Les from Alias, Archers, Charles, Anthony’s mom (for getting Archers in the mail), Spag’s mom (for putting up with us) The Skels Dave 
from Estrus, Touch and Go Records, Mike Gerald, Alice Cohen, Chase from Re-Constriction, and everyone on our staff XXOOXX * ’ 

Thanx, may you get what you want... 
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Slag Party 
U.S.A. 

Joe Kowalski 


aggressions out, get into a band, start a zine, or get 
in the fucking pit and mosh your ass off. That’s 
what it’s there for. 

Final Score: Kowalski 1, Asshole 0. 


HEAD OVER FIST 

I’m going to veer away from my usual slag-ranting 
for this ish because there’s been something inside 
my head lately that’s ripping a huge gash within my 
soul that needs to be brought out in the open, so 
if what I’m about to say here offends you in any 
sort of way, then I’ve made my point in triplicate. 

Lately, I’ve noticed how select individuals who 
hang out in groups, posses, whatever, tend to have 
big fucking mouths when they’re hangin’ out with 
the clique, but when those particular people are all 
alone without anyone to back them up, the tough 
guys become as quiet as little mice begging not to 
be stepped on. Case in point: As I was walking out 
of a gig at the M3 club back in January with a 
couple of my friends, some bigmouth little twerp 
who was hanging out with his buddies decided to 
pass judgment on us, saying something to the 
effect of “Duh, look at these funny looking guys.” 
Big deal, right? Being that I believe in two eyes for 
an eye, I decided to pass some judgment of my 
own, exclaiming, “YEAH, BUT NOT AS FUNNY 
AS THE COCKRING IN YOUR EYEBROW!”, 
which prompted him to call me names while 
challenging me to fight him and all his buddies. 

Needless to say, I am not stupid enough to 
jeopardize the hard work of those involved with 
organizing the gigs at M3 (which has since closed 
down due to some bullshit involving the hanging 
lights there) and I am not so ignorant as to not 
realize that my friends and I were outnumbered, so 
fortunately, nothing serious went down. Besides, in 
reality if it was between me and him without any 
outside interference I could've broken every 
stinking bone in his pathetic scrawny little body, 
but I have enough common sense to recognize that 
fighting is wrong as it leads to nothing but hatred 
and dissension within the LI punk community, in 
addition to making it much harder to find places 
for bands to play (we who live here know how 
incredibly difficult this task can be). 

Okay, it may be true that you can’t be friends 
with everybody, but just because somebody doesn’t 
look or think like you do, that doesn’t give you the 
irrevocable right to crowd someone else’s space so 
you can feed your own insecure ego, 
UNDERSTAND? If you want to get your 
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For the past few months I’ve been writing this 
column, Six Feet UnderGround, here in Under the 
Volcano. Perhaps you’ve read it, perhaps not. I’m 
sure many of you have scanned through it and 
thought to yourself, “Hmmm... comics? How silly. 
That’s not part of the scene.” If this describes your 
general response, or if you follow the column but 
not the comics I mention, then please read on - 
this particular installment is for you. 

Since I started writing this column, I’ve come into 
contact with a lot of people - on the scene and 
elsewhere - who think the outlaw comic premise is 
an interesting one, though they don’t read any. 
When pressed to give examples of what they do 
read, more often than not they’ll reply, “Oh, 
y*know - mostly Marvel and Image.” 

Mostly Marvel and Image? Christ, no wonder 
comics get no respect. Judging comics by Marvel 
and Image is like judging music by Motley Crue 
and Pearl Jam. I think that a culture who prides 
itself on being underground can do better than 
“Marvel and Image.” I always figured the fact that 
most people don’t read was bad enough - now I’m 
finding out that those who do read are wasting 
their time with escapist crap. “Oh, but I like the 
pictures.” Yeah, I suppose some of the pictures are 
nice - wouldn’t it be cool if there was a story, too? 

Outlaw comics are a lot like the music we all 
support. Most of the outlaw creators have to work 
full-time jobs in order to get their books out - 
they’re doing it for expression, not money. I know 
many creators who are living on Big Macs and 
Pepsi because they don’t have enough money to 
eat a decent meal. They’re starving artists, but 
they’re trying to make their statement. When the 
major companies commodicize the medium and set 
up an assembly-line system of publishing, they 
destroy its artistic value - but the true artists, not 
the con artists (as Rebel’s Tim Vigil put it), are 

Outlaw comics are a lot like the music we all 
support Most of tho outlaw creators havo to 

work full-time Jobs to got their books out. 


out there trying to make a difference. Many of 
them lose money on every book they release; 
companies like Boneyard and Rebel have their 
books banned in certain countries and American 
states (Boneyard is banned in England, Canada, 
and Wisconsin!); underground artists like Mike 
Diana are being brought up on charges by their 
local state governments for producing works 
considered “obscene”; and political in-fighting 
within the industry has destroyed many small 
publishers, especially last summer when Marvel 
performed the alleged “Kunaschk Objective” - 
releasing books upon books to take up as much 
rack space as possible, creating a massive glut 
where mainstream competitors scrambled to 
double and triple their production rates so their 
books would stay up on the racks. The surviving 
outlaws have refused to compromise their work, 
have refused to submit to the mega-corporations 
(DC = Time Warner; Marvel = Ron Perelman, 
owner of Revlon), and have (in the words of 
Boneyard’s Hart Fisher) been forced to sell pieces 
of their souls to get by. If we don’t support the 
outlaws, then we may not have them much longer 
- and certainly don’t deserve to. 

Remember these names: Rebel Studios, Boneyard 
Press, CFD, Sirius, Blazer Studios, NeoTek 
Iconography, Sanctuary, Blackmore Publishing, and 
Anubis Press. Stay on top of things with: Six Feet 
UnderGround (I love plugging myself), Comic 
Culture fanzine, and Indy, The Independent Guide. 
If you don’t know where to find the outlaws try: St. 
Mark’s Comics (best one since I work there and 
you can harass me) [NYC], Village Comics (stocks 
outlaws in bulk) [NYC], Collector’s Kingdom (ask 
for Mike - he’ll order you anything) [Huntington 
Station], Fourth World Comics (sneak in the back 
room and let me know what they have) 
[Smithtown], The Incredible Pulp (found my CFD 
#1 there) [Baldwin], and Metro Comics 
[Brooklyn], 

Too lazy to go out to these places? I’ll make it 
even easier for you. This silly guy Robb Horan 
runs a mail-order house for comic “eclectica” 
(that’s “weird underground stuff’ to you and me) 
that specializes in outlaws and indies. Call him up 
at (201) 347-6634 [NJ] for information on his 
monthly catalog so you can get the outlaws 
delivered right to your doorstep. All of these 
publishers, (maga)zines, and stores that I’ve 
mentioned are outlaws in their own right - and 
should all be supported. Thanx. 

In other news, King’s Mob Studios is now 
accepting submissions for the political zine King’s 
Mob Returns. Anything concerning internal 
politikkks or socially relevant issues will be 
considered. 

Address all inquiries or submissions to me c/o 
King’s Mob Studios, 61 East 8th Street, #230; 
New York, New York 10003. 
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Anthony Roman 


I*ve spent the past few weeks jobless, and not 
surprisingly moneyless, and basically, IVe been 
killing my time thinking. All this free time has led 
me to a few conclusions, some much more serious 
than others, which Fm about to share with you. 

Maximum RocknRoll 

The latest uproar in the punk rock scene has 
been over MRR’s decision to not review certain 
records on the grounds that they are “unpunk.” 
Some of the bands that have been shunned are 
Hoover, Junction, Native Nod, Rain Like the 
Sound of Trains and Railhed. Most people feel 
that these bands really are punk because they do 
their business in a punk rock fashion. All the 
above bands play cheap shows, put out cheap 
records (very often themselves), and struggle to do 
things differently than most other bands. However, 
Tim Yohannon does not think these groups should 
be judged by their business practices, but rather on 
how they sound. He claims that if you judged all 


music this way, he would have to include folk, rap, 
and metal in the pages of this rag also. 

It is a widely known fact that Tim favors old 
school, circa 77 style punk rock, and some of the 
new emo/melodic acts have strayed too far away 
from that to have the same impact on him. This, to 
me seems like a movement backwards, because all 
along I thought punk was about progression and 
changing what existed before it. If we regress to 
the punk music of old, should we also embrace the 
sexism, the drugs, racism, and homophobia of that 
era? I thought we fought to change all that. 

MRR has such a big influence that it’s scary to 
think that certain progressive punk bands are being 
omitted. I know some of the bands that have been 
rejected for MRR , and most of them feel pretty 
bad about it; it’s hard to work at something for so 
long and have people you respect ignore it, 
especially when you felt kinship with them. I don’t 
care what anybody says, Hoover is a punk band, as 
anyone who has seen them live will tell you. I also 
hope that people will not miss out on bands like 
Hoover who will no longer be included in MRR. 
To me, it’s a bit pompous to decide what’s punk 
and what’s not. It’s Tim’s fanzine, but the weight 
he carries should be taken into consideration when 
he makes the choices. 

Other Stuff 

At the Rocket From the Crypt/Jawbox show at 
CBGB’s, I not only saw everyone’s favorite Young 
Republican VJ, Kennedy, but on the way out 


spotted Lewis Largent, host of MTV’s 120 Minutes. 
Why were they there? If seeing the likes of them 
is something I am looking forward to in the future, 
I may consider staying home more often. 

This whole “Twenty Something” movement has 
gone way out of control. Any actor, actress, film¬ 
maker, or author in their 20s is automatically 
labeled an X-er, slacker, or whatever the buzzword 
is at the moment. What’s really disgusting is that 
IVe heard about actors who have been lying about 

/ thought punk was about progression and 

changing what existed before it. If we regress 
to the punk music of old, should we also 
embrace the sexism, the drugs, racism, and 
homophobia of that era? _ 

their ages to fit into this category, which is merely 
an attempt by conglomerates to conveniently “tag” 
a diverse group of consumers that don’t respond to 
traditional marketing strategies, hence the 
proliferation of terms such as “unfocused.” What 
kind of moviegoer wouldn’t like an actor because 
he was 32 rather than 29? Sad. 

Locally 

The Psychic Jimmy’s play cool slow rock, ala 
Codeine and Galaxie 500, with a bit of Pink Floyd 
thrown in for the perfect hallucinogenic counter¬ 
part. They’re looking for a bassplayer... The mighty 
Scapegrace has broken up. They will have a 7" out 
soon, and two splits are on the way. After that, 
nothing. A big loss for Long Island. ■ 



“Real punk rock for ‘94, North Carolina-style 
This stuff will kick your jimmy-hard.” -Magnet 


Now available for consumption: Throneberry Sangria, Small 23 Free T-Shirts For Sp ain ep and The Loud Family Slouching Towards Liverp ool i 

Available at finer indie stores, or we deal direct, write for a mail-order catalog to: Alias Records, 2815 West Olive Avenue, Dept. UTV, Burbank CA, 91505 























INTERVIEW 



Archers of Loaf are a fairly new band from 
North Carolina, whose debut album, Icky 
Mettle (Alias Records), has brought them to 
the attention of many people. Their sound is 
somewhere between Pavement and 
Superchunk, and the band has a knack for 
coupling winning hooks with cool lyrics. The 
following interview took place at CB’s Pizzeria 
the night of a show. The line-up is as follows: 
Eric Bachmann on vocals and guitar, Eric 
Johnson guitar, Matt Gentling on bass, and 
Mark Price on drums. -Anthony 

Under the Volcano: Let’s go with the generic 
opening question: how did you guys form? 
Eric: My mom and dad were in love, and my 
mom, she got pregnant, and that’s how I 
formed. It’s a family thing. 

Mark: Actually, we all met through an ad in 
Guitar magazine. “Instrumentalist Wanted: 
Must have thirteen years of experience and 
equipment.” 

UTV: Okay now, seriously... 

Matt: We’re all from Asheville, North 
Carolina. We knew each other in high 
school, and we all wound up in Chapel Hill, 
because it’s the next Seattle. 

UTV: That’s why you’re there! 

Eric: We’re moving to San Diego next. 
Seattle didn’t work out for us when we were 
there, unfortunately. 

UTV: How do you feel about the Chapel Hill 
hype? 

Eric: It’s only helped us. I don’t think it’s a 
big deal. There’s a lot of good bands and 
stuff, like Picasso Trigger and Polvo, and 
Small 23. It’s a cool place to live. 

UTV: What did you think of that thing in 
Details on Chapel Hill? 

Mark: It was really funny. Most of that stuff 
was made up by the band that the journalist 
was staying with. He was saying that he was 
into bands that didn’t even exist. The writer 
had no idea he was lying to him. Things like 
that are funny, because when you’re from 
there you know what it’s like for real. 

UTV: What’s “Web In Front” about? 

Eric: It’s about this house that we were living 
at, and eveiy time I would walk outside I 


would walk into it. It’s just like an annoying 
thing that happens to you. The song’s about 
stuff that bothers you. 

UTV: Do you mind the Superchunk 
comparisons you get? 

Mark: Not really. I mean, they’re a good 
band, so we don’t mind being compared to 
them. 

Eric: I just think it’s laziness sometimes - I 
don’t think it’s justified. It’s because we’re 
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from Chapel Hill. 

UTV: What bands influence Archers of Loaf? 
Eric: AC/DC. 


Matt: I was heavily 
in older punk that 
the skaters used to 
listen to when I was 
growing up. 

Eric: I listened to 
like, Bauhaus and 
The Smiths for a 
while. In my town, if 
you listened to U2 
and REM, you were 
a punk. It was in 
college that I got 
into Hiisker Du, the 
Replacements. We 
like a lot of poppy 
’80s stuff. 

Mark: New Order. 
UTV: My girlfriend 
thinks that you guys 
would be great on a 
John Hughes 
soundtrack. 

Eric: That’s great. 
We’re a 11 into that 
kind of stuff a lot. 
Mark: I like anything that’s pop... almost. 
UTV: While we’re on the subject of movies, 
how about some faves? 


Eric J: Winona Ryder. 

Matt: David Lynch. 

Eric: True Romance . The Player . I liktc The 
Player better than Short Cuts . 

Mark: I like Marisa Tomei. 

Eric J: They should have asked me about 
Winona Ryder for Sassy. They asked Lou 
Barlow (Sebadoh). I would definitely go out 
with her. Lou Barlow said he’d have to ask 
his girlfriend first. 

UTV: What’s coming up for Archers? 

Eric: We’re touring out west soon, and we 
have a split 7" with the Treepeople coming 
out and also a single on Merge, which is Mac 
and Laura from Superchunk’s label. 

UTV: Now the big question: what about the 
majors? 

Eric: We really don’t know yet. It’s not 
something we’re against. It’s dumb to 
criticize bands that sign. Alias is a cool label 
though. 

Mark: People make too big a deal out of it. 
Anytime bands change, they say it’s because 
they’re on a major, but the band just might 
be growing on their own. 

Eric J: My favorite album of ’93 was on a 
major. The Flaming Lips. ■ 

Photos by Jen E. 



^ MOUSETRAP "Lover" Incredible 2nd full length. Punk 
n as fuck w/ a blast of Motown. 

f SUNBRAIN "Cood Side" Their 2nd effort finds them 
melodic and catchy, a bit more mature, but they still have 
their aggressive edge. 

LOCUS SOLUS "Waverly" Tennessee’s finest trio! 
Swirling guitars, thick, chunky basslines, tight progressive 
chord changes, and melodic vocals from the school of Seam. 
DITCH WITCH "Everywhere... Nowhere" 3 piece 
from Columbus, MO. These boys play "rough around the 
\ edges” music, woven with blistering power chords, backed 
\ by a churning rhythm section. 

J \ fifteen "Buzz” This is the same "Fifteen” that has 2 
1 previous LP's on Lookout. Maintaining that fine tradition of 
' poppy/punk and melodies all over the place. 

VARIOUS CRASS ARTISTS "Pulled From The 
Wreckage” Grass's affordable way to say "Listen to this 
shit, it's really good.” Featuring released tracks from 
Sunbrain, Mousetrap, Cactus Nerve Thang, Barnyard Slut, 
Edsel, Twitch, Brainiac, and Bridget. 

ROLLINCHEAD "Long Black Feeling" Another 
wonderful band out of Kalamazoo, Ml. Real bluesy, moody, 
smoke-drenched vocalist, reminiscent of the likes of Nick 
Cave. Music is thoughtful, and at times upbeat, but for the 
__most part, these guys enjoy being depressed- and will sure¬ 
ly bring a tear to yer eyes. 

WRENS "Silver" Out of New Jersey’s toxic wasteland 
they come! Hard-edged, melodic, strange, mid somewhat 
off-centered. Using unconventional harmonies that Incorpo¬ 
rate same ratter clever techniques, yen will instantly find 
each song memorable. 

POLLEN "Bluette” Five pieee out of the Pittsburgh area. 


i Nerve Thang, 
f the Board. 
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of the fact that we sort of backed down on the 
whole issue at all. That was our way of sort of 
feeling okay about the whole thing. 

UTV: Are you or any other members of the band 
actually active in political organizations or 
associations for change, I guess you could say? 


I ,’s Die Monster Die is a mass of thick, 

p deling, guitar heavy muck with lyrics that are 
l ./? poetic and unsettling. I spoke to vocalist /bassist 
Alice Cohen over the phone sometime in March after 
the release of Withdrawal Method, their full-length 
debut for Roadrunner. The rest of the lineup includes 
Evan Player on guitar and bass, Kenny Sanders on 
drums, and Shawn Tracy on guitar. Look for them 
playing at a club near you soon. -Rich 


Under the Volcano: Could you please give me a 
brief history of the band? Evan had actually 
started it in Georgia? 

Alice: Evan was in another band called Die 
Monster Die in Georgia, then he moved to New 
York and we all met each other and decided to 
form a band and we kept the same name, but it’s 
not really the same band at all, just the same 
name. 

UTV: Are you an art student by any chance? 

Alice Cohen: No. 

UTV: Because I saw you did the inside collage [for 
the CD insert]... 

Alice Cohen: Yeah, I’ve done some of the artwork 
on some of our stuff. It’s just something I fool 
around with for fun. 

UTV: Does the name of the band, or of the album 
have any personal significance for you? 

Alice Cohen: Well, the name, Withdrawal Method 
was our second choice. We wanted to call it Vagina 


Dentata , which is one of the song titles, and it was 
just an alternate to that. As far as personal 
significance, not really. I just thought it was a good 
alternate title that still had some sexual 
connotations, which we sort of had to take out 
for... 

UTV: First of all, feel free to say “vagina” as often 
as you like. 

Alice Cohen: Vagina, vagina, vagina! 

UTV: Thank you, thank you very much! 

Alice Cohen: Yeah, it’s pretty silly, and most 
people I’ve talked to, and it tends to come up a 
lot, agree that it’s a ridiculous thing, but I guess 
for a new band starting out, it’s considered by the 
powers that be to not be the most marketable title 
in some areas. 

UTV: They had thought that distributors could 
have problems and all that... 

Alice Cohen: Exactly. 

UTV: Withdrawal Method means the same thing as 
“vagina dentata,” correct? [Duh!-Rich] 

Alice Cohen: Not really. “Vagina dentata” is 
“vagina with teeth,” an it’s a psychological phobia 
about castration. Some psychological Lorena 
Bobbitt type of thing. 

UTV: Actually, in Mexican folklore and stuff, they 


have stories about vaginas with teeth, which I think 
was supposed to be representative of the remission 
phase after intercourse; I’m not sure. 

Alice Cohen: Yeah, it crops up a lot in different 
books and things like that, so it must be some sort 
of deep-seated subconscious fear or something, 
and Withdrawal Method isn’t related to it, other 
than the fact that we withdrew the title, and it’s 
kind of a pun on that. Also, it just conjures up 
some different ideas; universal ideas, I guess. 
UTV: I see you have something in the liner notes 
saying that you gave money to an organization 
called WHAM? 

Alice Cohen: Yeah. 

UTV: What kind of an organization is that? 

Alice Cohen: It’s a women’s health volunteer-type 
organization where they do things like escorting 
people who are getting abortion across picket lines 
when people are protesting, and they do rape 
counseling and things like that. We were first going 
to look for an anti-censorship group but couldn’t 
really find any that were active at the moment, so 
we decided that a women’s group would also sort 
of correlate to the whole issue of having to remove 
the word vagina, you know? Those things sort of 
relate, and we wanted something good to come out 



Photo: Karen Kuehn 

Alice Cohen: Umm, not really. Just like voting and 
things like that. I don’t know how much good that 
really does - I’m sure it does something. We’re not 
that active. I would say we try to be as aware of 
what’s going on as possible, but [we’re] probably 
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more consumed with daily life, like working, being 
in a band, things like that. We’d definitely be into 
playing benefits and things like that if that ever 
came up, it just hasn’t yet. 

UTV: I also see in your liner notes you thank 
NORML. That’s the pot legalization organization, 
correct? 

Alice Cohen: Yeah. 

UTV: Do you have a pro-marijuana stance, or is 
there a stance at all... or is it something ya like? 
Alice Cohen: I would say it is probably something 
we like. Yeah, I don’t foresee full-blown 
legalization anytime soon, but I think that some of 
the laws are kind of ridiculous, especially when it 
comes to medicinal uses and other uses for the 
plant, aside from just getting high, you know? 

UTV: Both you and Evan play bass; I haven’t seen 
you play live, and I do hear tracks where the 
basses are being played in unison. I think on 
“Portrait” for instance, there is a main bassline and 
someone else is doing chordings over it. 

Alice Cohen: Actually, I play one bass on that, and 
Evan plays guitar on that song. The songs where 
there’s double bass... We don’t normally play in 
unison when we do that, we do different things, 
but the songs where there’s double bass are: 
“Swallowed,” “Pennies”... 

UTV: I’m sorry, “Pennies” was the song I was 
talking about. 

Alice Cohen: Yeah, we do a lot of back and forth 
stuff on that. 

UTV: Does one person say, “Oh, I wrote the 
bassline to this song, I get to play it”? 

Alice Cohen: Well, no - it’s pretty much evolved... 

I play bass all the time pretty much in the band, 
and Evan just sort of goes back and forth from 
guitar to bass, depending on what he feels like 
doing. 

UTV: You were in a band on a major before called 
The Vels, correct? 

Alice Cohen: Yeah... eh? 

UTV: Eh? 

Alice Cohen: No, I’m just wondering where... How 
did you find out about that? 

UTV: It’s in like, press sheets and stuff like that. 
We try to do our homework as best as possible. 
Not like I knew a whole lot about them, but I 
think I remember hearing the name... 

Alice Cohen: I’m being haunted by that group now. 
After years of not hearing anything about it, 
suddenly it’s like cropping up again to haunt me. 
UTV: You were on a major, correct? 

Alice Cohen: Yes...It was *84, around then. 

UTV: Roadrunner’s a big indie, but they’re still 
more or less an indie. Do you see any differences, 
advantages or disadvantages between being on an 
indie or being on a major? 

Alice Cohen: Ummm... That was a long time ago, 
and I think we had a particularly bad experience at 
that time, so 1 wouldn’t assume that all big major 
labels are like that nowadays, but we just had a 
general problem with lack of control over what 
things were going on with us. You know... “Here’s 
your artwork like it or not,” you know? That type 
of thing, a lot of dictatorship type stuff going on, 
and Roadrunner’s been completely different. 
Except for that problem with the title [laughs]. 

UTV: At least you get to do your own artwork. 


Alice Cohen: Yeah, there’s been a lot more sort of 
involvement, and a lot more personal. It’s a 
smaller company, we know almost everyone 
involved, and it’s just a really different thing. 

UTV: Roadrunner has pretty much been changing 
their focus from death metal to... I hate to use the 
word “alternative,” but that’s the word I’m going 
to use, in the last two years. As a band, are you 
aware of a pressure being on Roadrunner? You 
know, them trying to push and saying, you know, 
“You gotta do this and you gotta go out and sell a 
whole bunch of records” because they’re trying to 
change the focus of the label? 

Alice Cohen: I would hope that whatever label we 
were on would be, “You gotta go out and sell a lot 
of records” anyway... Yeah, we are in the minority 
here, as far as like, being an “alternative” band 
amongst lots of death metal bands here, but I 
think it was really their idea to branch out into 
that, so, we all want to see it go well, you know? 
UTV: The guitars in the band are really heavy, and 
you have really nice vocals a lot of times, and I 
was thinking that you might be able to attract 
some people that listen to heavier stuff, and you 
might be able to attract people that listen to 
poppier music, but you might also alienate people 
from both of those camps as well. What kind of 
fan are you personally interested in cultivating? 
Alice Cohen: I find it really hard to judge our own 
music or anything I’m involved in, so it’s really 
hard for me to tell. I mean, I don’t know exactly 
what are audience is, and I think you’re right, I 
think that people that are into super-heavy music 
that are used to the more screaming type of vocals 
or growling, non-melodic vocals maybe won’t like 
us, I don’t know; I just hope we find open-minded 
people that aren’t into like, just what’s the cool 
thing to be into at the time, but are open minded 
enough to choose what they really like, you know? 
...Any fan would be great. 

UTV: I was reading through your lyrics and I think 
they point to somebody that’s kind of dissatisfied 
with a lot of different of relationships. Is that you? 
Alice Cohen: That was me, [laughs], yeah, I mean, 

I had been in sort of... I don’t know, that’s the 
kind of stuff that I write about, I mean, if 
everything is going great and I’m happy, I probably 
won’t be writing a song that day. If something’s 
bothering me, it might take the shape of a song, so 
yeah, there is a lot of that sort of dissatisfaction 
and frustration and stuff... At the moment, I’m not 
really going through that kind of stuff, so... 

UTV: What are some of the things that have made 
you happy recently? 

Alice Cohen: Uh... Not being in a relationship! I’m 
happy about the way the band is going. I mean, 
aside from all kinds of relationship “stuff’ I find 
that that’s the one constant in my life and the one 
thing that really matters to me is just like, making 
music and singing, and playing music. I know it 
sounds corny, but I would like to have a great 
relationship one day too, and a family and kids and 
all that kind of stuff, but in the meantime, I think 
this is what I’m meant to be doing, so I am really 
happy at having the chance to have this record out, 
and go on tour and all this kind of stuff. I hope it 
doesn’t sound too corny... 

UTV: No, actually, it’s really cool. Personally, I feel 


that “relationships” tend to take away from more 
important things... 

Alice Cohen: Yeah. 

UTV: There’s a lot of time and effort... If you don’t 
marry the person you’ve wasted it. 

Alice Cohen: Something like that. Not that I’m 
opposed to relationships or anything right now. I’m 
just kind of out of like a long chain of being in 
these long term relationships that weren’t necess¬ 
arily all bad, but you know, there’s kind of like a 
certain freedom I’m enjoying right now. 

UTV: Another thing that I noticed too; you always 
kind of set up a mood with your lyrics, and you 
always slip in some kind of... I guess ‘Violence” for 
want of a better word. Like, at the end of 
“Portrait,” I assume that’s an axe murder, right? 
Alice Cohen: Sort of. Something like that. 

UTV: Where does that come form? 

Alice Cohen: Umm... Probably like the dark 
recesses of my subconscious or something. I don’t 
know. The idea on that song was just because the 
music was so poppy and happy we wanted some 
really dark lyrics accompanying it, almost like an 
exercise in contrast or something. It’s about this 
child, this murderess that murders her whole 
family and stuff and continues to live in the house. 
It’s just kind of like a funny song. It’s one of our 
older songs. As far as other violent elements that 
creep in, I don’t know, I think it’s a part of 
people’s psyches. Some people maybe become 
murderers and other people maybe just write 
about it. I’m fascinated by like crime stuff. Crime 
stories, and murderers, serial killers, and things 
like that. I just think it’s an interesting subject. 
UTV: Did you read a lot of Poe and H.P. Love- 
craft as a younger person? 

Alice Cohen: Not a whole lot, not a whole lot. 
Yeah, I don’t know, just more like...Hmm. I can’t 
think of any writer off hand, but more like I Ve just 
been interested in murderers I guess, [laughs] I 
don t know...I just think it’s an interesting topic, it’s 
not an obsession of mine or anything. 

UTV: Are you into your dreams and stuff like that? 
Do you pay attention to them? 

Alice Cohen: Sure, yeah. 

UTV: Another thing I felt about your lyrics is that 
a lot of them can kind of be associated with 
dreams. Even that thing with the axe murder, you 
know, you were saying it’s an exercise in contrast 
and stuff, but a lot of times in dreams, when 
there’s a violence in dreams from what IVe been 
told, a lot of times that’s being in a situation where 
you feel trapped, and a lot of times in dreams you 
sort of over-compensate for being trapped. 

Alice Cohen: Yeah, I think it’s definitely a related 
subject. I think dreams are another really interest¬ 
ing subject, and probably just like writing lyrics in 
general, or writing in general, music, whatever, 
you re sort of tapping into that subconscious a 
little bit. I think you sort of tap into that stuff. You 
know, deep-seated violence or something that 
crops up in your dreams. I think it’s related. 
You re sort of tapping into that. Things come out, 
at least the way I write. I tiy to sort of let things 
come out, more than like forcing them, or sitting 
down saying “now I’m going to write a song.” I let 
it sort of come out. That’s probably where that 
comes from. B 







INTERVIEW 



Joe Kowalski spoke to music mogul Dave Crider, head 
of Bellingham, Washington’s Estrus Records over the 
phone sometime in March. In addition to running the 
incrediblegarage/punk label Estrus, Dave is also leader 
of the Mono Men. Estrus catalogs are available for 
two 29 cent stamps from: Estrus Records, POB 2125, 
Bellingham, WA 98227.-Rich 


Under the Volcano: How did Estrus gets its start? 
Dave Crider: Well, first off was just when the 
Roofdogs were together, we put together a tape to 
put out ’cause we were too dumb to figure out how 
to do a record. We released a cassette so we could 
dub ’em out in the living room, and we just needed 
a name, so we called it Estrus Records. That was in 
’87, and I really didn’t do anything again until ’89. 
I put the first Mono Men single out after that, a 
bunch of other things. 

UTV: Was the Roofdogs the band that evolved into 
the Mono Men, or was that a totally different thing? 
Dave Crider: The Mono Men were basically the 
Roofdogs without Josie who played keyboards. She 
pretty much had a lot to do with energy and keeping 
the Roofdogs going, and she joined the Peace Corps 
and went to Costa Rica. So, we broke up for about 
two weeks and got bored and got back together and 
decided that if we didn’t have Josie to play 
keyboards and jump around we’d better start 
singing, so that’s what we did. And then about two 
months later we put the single out. 

UTV: So what basically got you into garage music? 
You can see that throughout all your packaging and 
music, it just oozes this really raw ’60s garage type 


stuff. Well, not all of it, but you know what I’m 
saying. 

Dave Crider: Yeah, well, that aesthetic is definitely 
a big part of it. The main thing, believe it or not, is 
my folks are pretty young actually. They were pretty 
young when they had me, my dad was twenty-two, 
twenty-three,my mom was eighteen, and they’re big 


record collectors. I mean, my dad had all the Sun 
singles. They were both really into Link Wray and 
all that, so I just had this wealth of [this] really cool 
library of great music that I grew up with. I’ve 
always just kind of been into that “look,” you know, 
and as far as music goes, I mean, I like all kinds of 
different stuff, it’s just not necessarily what you’d 
categorize “garage punk,” but it all had the 
underlying kind of no bullshit attitude. Like, hillbilly 
music to me is the same thing, you know? It’s not 
quite as loud by any means, but the good stuff is 
pretty straightforward. 

UTV: The Estrus Crust Club, stuff like that, a lot of 
other labels have failed in doing singles clubs. Sub 
Pop recently folded theirs... 

Dave Crider: I don’t think that was so much a 
failure, it’s just that it became a monster they didn’t 
want to deal with anymore, it got so big. 

UTV: How is your club doing by the way, now? 
Dave Crider: Fine. It’s at a nice tolerable level. It 
hovers around right around five hundred people, 
and I don’t have aspirations for it to be much bigger 
than that. The whole thing with the Crust Club was 
when I started that, I was just tired of getting all 
these letters from people saying, “Well, gee, we just 


love your stuff but we can’t find it. I tried special 
ordering it.” So what I did, I set the club up. 
Basically, it’s like, “Okay well, here’s a way you can 
guarantee you can get it. Plus, it’s a way that you’ll 
get the newsletters,you’ll know what’s coming out, 
you’ll get first shot at the special stuff, and it’ll come 
right to your door.” My recommendation is still that 
if you don’t care about the colored vinyl or the 
discounts on the mailorder or stuff like that, or the 
little perks that the members get, however wants the 
singles, my distribution now through Mordam is so 
much better...probablythere*s gonna be a store near 
town that you’re going to be able to at least special 
order stuff from. So, if you don’t care about the 
colored vinyl or anything else, it’s just as easy to buy 
it there, but if you do like the colored vinyl and the 
special perks, then it makes sense to join. 

UTV: It’s not so much that I care about the vinyl, I 
mean, that’s cool too, but you know what I really 
like about your stuff is the packaging; you know, 
just the way you lay out the covers and stuff? It’s 
just so fucking cool. 

Dave Crider: I try to put stuff out that I myself 
would want to buy, and that I’m in to. I don’t want 
to cut corners on anything, ’cause to me, I want to 
be proud of what comes out and be really happy 
with it. The worst thing for me, that I can think of, 
is to do something half-assed,and kind of go, “Well, 
God, you know, if only this could have been better.” 
In the long run it’s worth spending a little bit of 
extra time and money to get it right. Sometimes it 
pays off and sometimes it doesn’t. Basically, the way 
this label runs is you have one project that makes 
enough money to pay for other projects that maybe 
don’t. A lot of people don’t realize that when you’re 
doing these albums the way that I do them at this 
scale, you’ve got to do a lot of this stuff by hand, 
and it’s real expensive making those negatives. Like 
on the Phantom Surfers, that record was intensely 
expensive to make, but a great record. Worked 
beautiful and Art Chantry did an amazing job on 
that. He is definitely from the old school - he does 
everything by hand. Working together with him is 
the other thing. He does a lot of my stuff. He 
understands it real well, he’s a great guy. 

UTV: Coop did a couple of things for you too, 
right? 

Dave Crider: Yeah. He’s doing the Teengenerate7\ 
He really hasn’t done as much for me as most 
people think, but he does do stuff. He did the 
Gearbox , which came out great, and there’s some 
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talk that he may be involved in the next box set, 
which is the Cocktail Companion , which is already 
about eighteen months late, but it’ll be the best box 
set so far when it’s done. It’ll even eclipse the 
Gearbox , which I was pretty happy with. That was 
the first one where I was able to financially pull all 
the stops out and do everything the way I wanted to 
do it. 

UTV: About your bands, the bands that you sign, 
how do you get in touch with them? Do you accept 
tapes from people, or is it like, a word of mouth 
kind of thing? 

Dave Crider: Well, yeah, generally, but I can’t even 
think of too many bands that I’ve been so blown 
away by a demo tape that we’ve done anything with. 

I mean, The Mortals, but that doesn’t really count 
because I heard about them when I was in 
Cincinnati. I heard them doing a live radio show 
when we were touring, and they just blew me away. 
Generally, I have to see a band, and there’s enough 
bands on the label now that when they’re out on the 
road if there’s somebody that they think I’m gonna 
like, they let me know about it, and you know. I’m 
out there playing a lot too so... I don’t go to a lot of 
shows here in Bellingham generally when we’re out 
playing, but I do listen to everything that’s sent, and 
I do get a fair amount of demo tapes. 

UTV: I was just wondering, are you gonna work with 
bands like the Mummies or The Fall-Outs or 
anybody like that again? 

Dave Crider: Well, the Mummies really aren’t 
together anymore. I mean, they got back together, 
they’re in Europe right now, and as part of the deal 
to go to Europe, they recorded an album for the guy 
that brought them over and that’s out now. I haven’t 
seen it yet, but, no, I don’t think there’ll be anything 
else on Estrus. I was surprised there was even gonna 
be the album that they put out, you know? I was 
totally surprised when Trent told me about that, but 
basically, it was part of the deal to go to Europe. 
They had to get an album out. And then, as far as 
The Fall-Outs go, we do have a single coming up, 
but the next album is coming out on Super-Electro... 
UTV: Yeah, the deal with Steve from Mudhoney. 
Dave Crider: Yeah, he used to be in the band, so 
those guys feel pretty good being there so, they’re 
gonna stay... I do know they’re in the studio this 
weekend to cut the new album. I’m going back in to 
mix our record down on Monday, Tuesday, 
Wednesday, so I’ll probably get a sneak preview. 
UTV: Where’d you do it, at Egg? 

Dave Crider: Yeah. 

UTV: Is Richard Head and Conrad Uno the same 
guy? [Joe and I now believe it’s Dave-Rich]. 

Dave Crider: Aaaah...no. 

UTV: How did you get all those 8mm films, like 
those stripper films? That’s an oddity, man. [The 
films are available through Estrus mailorder]. 

Dave Crider: Yeah, well, I was pretty lucky to run 
into that, and I just couldn’t stand leaving it to sit 
there to waste, but actually. Chantry turned me on 
to that. He knew I was into that kind of stuff. I 
mean, I collect men’s magazines. 

UTV: Yeah, I found a copy of Highball in my room 
the other day, and I was like “Where the fuck did 
this come from?” It was weird - the centerfold was 
ripped out of it, but it was like, “Wow, this is how 
girls looked in the ’60s.” Cool, man. 

Dave Crider: Basically, Chantry tipped me to a joint 


down in Everett, he like, “Yo, they have tons of 
’em,” and I’m like, “Yeah, sure. Right.” So 
eventually, I went down there and sure enough he 
had a couple hundred of ’em sitting there, and it 
was like “Jeez, how many of ’em have you got?” 
And he goes, “Oh, I’ve got a whole warehouse full 
of that shit. I’ve had it for nine, ten years.” I’m like, 
“Well, okay.” I made him an offer on the whole 
warehouse,bought the whole warehouse...also,there 
were some feature films in there, like bowling 
instructional films. Most of it though, is like the 
strip blues and the art model films. A lot of it’s 
really ’50s, but there’s some early ’60s stuff in there 
too. My original intention was to just list it all, and 
one day catalog, but it’s too overwhelming. So I 
decided to do it six films at a time until they’re all 
in the catalog, and at the rate they’re going, they’re 
probably gonna sell out before I get everything 
listed. I mean, people were urging me to go ahead 
and put the shit on video and do it that way, but I 
sort of feel I would rather...Personally, I want the 
films. I think there’s other people who would want 
’em. I don’t want to keep a stockpile of the damn 
things. I want to kind of spread the wealth around. 
UTV: It also kind of adds to the mystique of your 
label, you know? 

Dave Crider: Yeah,yeah. IVe got thousands of ’em, 
so there’s enough in there to take a loooong time to 
get out. 

UTV: Out of all the bands that you have that are 
kind of similar that go along the lines of quote, 
unquote, “garage”or“trash”just to use those terms, 
you also signed Gravel, which is more or less like...I 
guess you could say they have more of that 
Washington kind of sound, you know what I mean? 
They sound very much like the Screaming Trees or 
something like that. What got you interested in 
them? Not so much that they stand out, but they’re 
different. 

Dave Crider: Right, right. Well, for me, I don’t see 
it as being all that different. I mean, it does sound 
different, but they’ve got the same attitude that 
everybody else does; their songs are just a little 
longer, you know? And maybe just a little slower, 
but, it’s like I said, I just look at a band that has 
loud guitars and pretty much a no bullshit kind of 
attitude, and they fall right into that category. But 
IVe known those guys for quite a while...I originally 
wanted to do something with them a while before I 
did, but I just didn’t have the money to do it. 

UTV: I think they’re pretty cool. I’m just surprised 
that they’re not bigger than they are, you know? 
Dave Crider: Yeah, it’s kind of weird -1 can’t figure 
it out either. They’re the kind of band that I think 
a lot of people, the first listen doesn’t get ’em. So, 

I mean, you gotta listen a few times, and then most 
people who like that kind of stuff are really into it. 
But, that’s what IVe found, it’s not a “first listen” 
kind of band. 

UTV: How did you hook up with the A-Bones and 
Swingin’ Neckbreakersbeingthat you’re all the way 
in Bellingham and they’re all the way on the east 
coast? 

Dave Crider: Well, I’m a music fan first and 
foremost, and collector, so IVe been dealing with 
Bill and Miriam since I started the label, basically 
since I carried Norton’s stuff when I was doing 
distribution. So it just naturally came about 
eventually to do a single. And the Neckbreakers,! 


just love that record a lot, so I just called Todd up 
and said, “Look, I want to do a single. What do we 
need to do?” and he said, “Well, we need to record 
it.” I carry a lot of the stuff I like in the catalog, and 
a lot of times if I like it enough I’m gonna want to 
try to do something with those people. For me, 
that’s the fun thing about doing the singles and 
stuff. You can deal with a band like the 
Neckbreakers, who obviously are real happy being 
on Telstar and stuff, and I can do a single and I can 
maybe can help that album out, which I think is 
great to work with all these bands that are on other 
labels. Just like the A-Bones too. It’s not a big deal 
to do a single, and they might be able to offer doing 
an album, so... 

UTV: Do you think there’s like, anything that sets 
Estrus apart from the other labels like say, Get Hip 
or Telstar or Crypt or Dionysus? 

Dave Crider: I think that all of those labels that you 
mentioned are pretty doggone different actually. On 
the surface,yeah, it’s old theme kind of thing, but I 
think Dionysus, they tend to put out more psyche 
kind of stuff, real reverent ’60s kind of stuff. Get 
Hip, they’re just all over the place, but when I look 
at Get Hip, I all I can think of is really the Cynics, 
’cause they have put other things out, but it doesn’t 
seem to be on a consistent basis, but it could just be 
because I’m here, and I don’t see the stuff all the 
time. And Norton is really based in re-issues, all 
also real heavy reverent...More re-issue stuff I think, 
like the Link Wray stuff, which is totally fucking 
great. 

Crypt started out that way, but now they Ve got kind 
of a firm foot with some newer bands like The New 
Bomb Turks...and that’s sort of a different sort of 
sound. I think all of the labels are pretty 
significantly different. 

UTV: Do you think there’s like, a revitalized interest 
in that sort of scene in the ’90s? 

Dave Crider: No. To tell you the truth, I don’t, 
because the only band that has any relation to what 
I’m doing anyway, and the bands I work with would 
probably be the Lyres. The other bands, like the 
Fuzztonesand the Vipers,I thought...Don*t take this 
wrong, it probably will offend you, basically, I 
looked at those bands as being more a fashion 
statement than anything else, and I despise that. 
The music has to come before the goddamn chicken 
bones. It’s just like the big paisley underground that 
was going on out here, you know, all those damn 
stupid bands that had the pointy little boots and 
nice haircuts, and were trying to re-create 1964. 
They had the look, but they missed the point. The 
point of that shit that made it so cool was the 
attitude - it wasn’t the fact that they looked like 
freaks, and I think the fashion overshadowed the 
music and gave it a bad name. A lot of people think 
of garage, they think of that crap. For me, Crazy 
Horse is a fuckin’ garage band. The Replacements 
were a fuckin’ garage band. I mean, pull your head 
out of your ass. So yeah, there are people out there 
who are hung up on their little fashion trips, but it’s 
really no different than, you know....Winger! It 
really isn’t. It’s no fuckin’ different, it’s all the same 
crap,you know? They’re more interested in fashion, 
and it doesn’t mean shit...All those guys buy a fuzz 
box and a Vox guitar, and they think they got “it.” 
Man, you just don’t understand... ■ 
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Under the Volcano: How did Olivelawn break up? 
O: It didn’t really break up, I quit. Those guys 
went on for a little while but it didn’t really 
happen for them. Then Jon decided to quit and 
come with me. It really wasn’t a break up; they 
were gonna continue, but I guess it never really 
happened, so I guess they broke up later. 

UTV: How’d you come up with the name Fluf? 

O: The name Fluf occurred from thinking of a 
stupid indie rock name pretty much. Just thinking 
and saying, “Man, how much more stupid can you 


it on. It’s like live, if I made a mistake live I 
couldn’t stop for one second and go, “Wait, wait, 
wait! Let’s re-do it!” So I left all the mistakes on 
this. We only ran through all the songs once each 
time...we didn’t go through it a thousand times 
going “That’s the perfect take, let’s do that.” We 
did this album in four days, that’s pretty quick. 
UTV: You guys don’t do overdubs then? 

O: No, there’s overdubs, there’s a guitar on the 
right and a guitar on the left. 

UTV: Yeah, it seemed to me there were... 


by 


Rich 


Crypt tattoo, and if you have the tattoo, you get in 
free lifetime to their shows. So if you have a 
Rocket From the Crypt tattoo, you just walk up, 
show ’em your tattoo, and you get in free to any 
show. About seventy-five people have them right 
now. That’s half the door at some shows, you 
know? 

UTV: Do they just limit that to people from San 
Diego? 

O: No, that’s anywhere. 

UTV: It’s anywhere though they’ll pay for people 
to get it? 

O: Rocket’ll pay for you 
to get it if you want to get 
one, but you have to get it 
in San Diego, but they’d 
pay for it, I guess, if you 
got it somewhere else, 
too... 

UTV: “Kim Thayil’s Paw 
(Fuck Guitar Center)”? 
O: That’s song’s about 
Kim Thayil. It’s kind of 
like, in praise of Kim 
Thayil, who I think it one 
of the most amazing 
guitar players around, and 
he’s not even like a “rock 
star” guy. He has no 
attitude at all. He has 
none of these endorsed 
products “Buy me!” you 
know?...He plays with 
Soundgarden, he does 


get than this name?” I mean, it sounds so indie it’s 
just stupid, that’s why we called it Fluf...I really 
didn’t think much about it. 

UTV: How is “Fuckophonic Sound” different from 
other types of audio recording? 

O: Oh, “Fuckophonic Sound” is special. 
“Fuckophonic Sound” is sound that sounds like 
shit, but it’s so rad that you have to like it. 
Listening to it you go, “Damn, that sounds like 
shit, but fuck, it’s pretty rad!” I’m telling you, you 
listen to it, you go, “Oh man, it’s awful, but it’s 
great!” 

UTV: Are there any special techniques? 

O: Well yeah; recording everything live. Like, 
recording everything, the whole thing live. Blowing 
on a million things, and having different people 
come in at the same time. Do you have our new 
album? 

UTV: Yeah, yeah. 

O: Listen to the lead on “Tried.” I played “Tried” 
in the wrong key. It sounds awful, it goes 
“Eeerrh!” and I go “Oh, no. What a mistake.” 
We’re recording with “Fuckophonic Sound,” leave 


O: But there’s not like a million of them. It’s not 
like the Smashing Pumpkins’ fifty guitar overdubs. 
UTV: You have some pretty funny song titles. On 
of them on the “Skyrocket” T is “All the Fuckers 
Live in Newport Beach.” 

O: Yeah, that’s a Rocket From the Crypt kind of 
song. They made a single awhile back called 
“Where Are All the Fuckers?” It was a single on 
Sub Pop. That’s our answer to “Where Are All the 
Fuckers?” “All the Fuckers Live in Newport 
Beach.” That’s the Fluf From the Crypt 7", not the 
“Skyrocket” T. We did this as a joke: have you 
ever seen the Rocket From the Crypt logo? 

UTV: Yeah. 

O: Did you see the little “F” in the crypt? If you 
look at the back of the picture disc you’ll see a 
little “F” in the crypt instead of a rocket... 

UTV [looking at picture disci: Oh yeah! 

O: See the little “F”? 

UTV; Yeah, on the rocket. 

O: In San Diego, if you’re a Rocket From the 
Crypt fan and you get a tattoo, they pay for the 
tattoo. They pay for you to get a Rocket From the 


Fluf is a noisy but melodic San Diego 
band with a new album out on 
HeadhunterI Cargo Records named 
Home Improvements, and I spoke to 
the ever-busy O (guitar and vocals) 
over the phone sometime in March . 
Though not in the text herein, in 
conversation O described himself to 
me as “Straight edge...straight and 
overweight 79 and told me Fluf attempts 
to play all-age venues as much as 
possible, which I thought very cool 
Look for Fluf in New York some time 
this summer . Thank you Brian from 
Headhunter and O, for taking time 
out of his schedule to chat. -Rich 


riffs, and does this amazing sound. He plays a 
Guild guitar and a Peavey amp, and he gets the 
most amazing sound that everybody wants to copy, 
but he’s just Kim Thayil, this guy with a beard who 
looks kind of bizarre, you know? I spent a lot time 
with him on the Lollapalooza tour, and I thought 
he was one of the raddest guys I ever met. 

UTV: That’s an intentional Soundgarden riff too, 
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then.. 

O: Yeah, purposely. It’s not so much the riff, it just 
kind of fits...It sounds heavy like them, but I can’t 
see where you’d put it next to a Soundgarden 
song...It just sounds like a Soundgarden song. 
UTVs All the band members are involved with 
skating and photography. Is this just a coincidence, 
or is it something that helped everyone get to 
know each other? Did you meet each other 
through photography? 

O: IVe worked at Transworld for the last ten years, 
a skateboard magazine, and then Jonny 
[Donohowe] got a job there, ’cause he got a job as 
a darkroom tech. Now he’s a photo editor. So, we 
both still work at Transworld , and just moved into 
photography just ’cause we like doing it, and Miles 
did a lot in New Zealand, because he’s from New 
Zealand. 

UTV: So you and Jonny met each other because 
you had this mutual interest in photography? 

O: He wanted to play in Olivelawn. He’d come and 
see us all the time with our other bass player: 
“Kick that guy out, let me play,” you know? So 
Neil quit, and then he ended up playing bass on all 
our albums. The whole two albums that we made. 
UTV: Since Rocket signed to Interscope have there 
been tons of A&R guys sniffing Cargo’s butt? 

O: I don’t know if they’ve been talking to Cargo, 
but they’ve been talking to us a lot...Inch just 
signed to Atlantic. 

UTV: Who did? 

O: Inch. TTiey’re from San Diego, so is this other 
band called Rust, they’re on Atlantic. 

UTV: How are the bands reacting to that? 

O: Well, everybody that’s gotten signed has gotten 
a really good deal. It’s got it’s place, someplace in 
the music industry. I don’t know if it has for bands 
right off the bat. We’ve put out two records, you 
know, but I still don’t feel comfortable with going 
to a major label now, you know what I’m saying? 
They’re pretty interested now, but I don’t think 
we’re gonna change from Headhunter, just because 
we got such a really good deal with Cargo; they’re 
really good to us. 

UTV: You guys put out different versions on 
different formats... 

O: Yeah, it comes out on vinyl, cassette and CD. 
It comes out on everything, and all with different 
names and different covers. And then if you look 
at the CD, it’s got a sixteen page color booklet. 
How many labels would let you do that? Not even 
a major would let you do that. 

UTV: Yeah, I was going to ask you: On the Home 
Improvements CD, are those photos that you took 
to look sort of like an old catalog, or are they 
actually from an old catalog? 

O: They’re just from friends of mine that I had, 
like people’s houses and stuff.... One of them [the 
cover art] was a drawing by a friend of mine who 
used to be an architect. It’s not a photo. Nothing 
was really taken out of anything. Maybe one 
picture, the chair, and that’s how you can tell - it 
looks really bad. The stuff we have in our house is 
all vintage; I mean, all our friends are collectors of 
junk...IYe got a collection of like three hundred 
lunch pails, from the ’60s till now. You know, 
stupid stuff like that. 

UTV: Do you like Estrus Records? 


O: Estrus Records? Hell yeah! Great label. 

UTV: They’re gonna be in this issue too... 

O: I love Dave Crider. Good guy. 

UTY: Great label. 

O: I was hanging out with him when we were in 
Olivelawn. He was really cool. 

UTV: I’d like your thoughts on the different 
formats, because you obviously prefer vinyl. 

O: Yeah, it sounds way better on the vinyl. 

UTV: It has something to do with that 
“Fuckophonic Sound,” right? 

O: Yeah [laughs], we recorded it in analog, so it 
sounds better on the vinyl than it does on CD. 
UTV: On one of your CDs, I think it’s the 
Mangravy CD, [is printed] “The CD is the big 
lie...” 

O: Well, that’s true. Do you want to know why? 
UTV: Yeah, please explain that. I think I do but... 
O: They’re liars. It costs ’em almost two bucks to 
make a CD, and they cost fourteen bucks. It’s 
something, they say sounds better, so that’s why 
you’re paying fourteen bucks. 

UTV: Right. And the price was supposed to come 
down... 

O: It cost three bucks to make an album, and they 
sell it for six. What’s wrong with that? Something’s 
wrong there. Vinyl, honestly, sounds better than 
CD does any day if you just do it right, you know? 
Things have to be done right. People can make 
crappy vinyl, but they can make crappy CDs too, 
man. Because CDs don’t skip, you know? 

UTV: I actually prefer CD as a format, sorry... 

O: That’s alright. 

UTV: I know what you’re talking about, “The Lie,” 
because when CDs first came out, they were 
twenty bucks, and they were saying, “Oh, it’s gonna 
go down, it’s gonna go down...” 

O: They just want you to believe it sounds better. 
I don’t mind the CD being there, it just has to co¬ 
exist with everything...I have CDs, it’s not that I 
don’t listen to CDs, it’s just that I think that there 
should be a choice. You should be able to buy 
vinyl or CDs, know what I mean? That’s the only 
thing I’m bummed about. When you make it a 
non-choice, when it’s “Fuck you, we’re not going to 
make vinyl anymore, just CDs, and you have not 
choice but to buy CDs” they’re just lame. 

UTV: Especially because you have to pay that 
higher price, again. 

O: Yeah, and for no reason. Dischord sells ’em for 
eight bucks, so why doesn’t everybody else sell ’em 
for eight bucks? There’s a huge profit even if you 
sell ’em at eight bucks! 

UTV: On the Musica Del Diablo comp you claimed 
you were sick during the recording of “Little 
Baby.” 

O: Yeah, I was really sick. 

UTV: Does that have anything to do with Miles 
being referred to as Miles “Never Sick” Gilette? 
O: No, Miles is always sick...It's just a fucking joke, 
because every time we see him, he’s always like, 
coughing up or spitting, or hockin’ lugies. I just did 
it as a joke. I always put a stupid little name on it. 
If you look at all of them, they all have a different 
name for his nickname. It just started off we 
started giving him a hard time, so we just put that 
name there, you know? On every record it’s 
different. 


UTV: You also run a label, Standard Recordings, 
and you’ve put out Rocket and Radio Wendy... 

O: Yeah. 

UTV: Why did you start to run your own label? 
O: I did it in the early ’80s, like a long time ago. I 
just like making 7"s, so I just decided to do it. I 
just liked doing the art and stuff, and now it’s 
becoming more of a chore than it is being fun. 
UTV: It was Standard Recordings in the ’80s as 
well, or was it a different name? 

O: No, it was called Insane Industries then. I put 
out a couple of singles put out by this band Recry 
and MIA and a few other things. 

UTV: What are some of the other bands you’ve put 
out on Standard Recordings? 

O: This band called Sixteen, who are amazing. I 
don’t know if you’ve ever heard of them... 

UTV: No, I haven’t. 

O: The first band I recorded was the Phantom 
Surfers. 

UTV: No shit? 

O: Yep. That one went away really good. There’s 
two new ones coming out, by this band called 
Tanner, which used to be Fishwife and one by this 
band called Lorraine. 

UTV: Fluf and some of the other Cargo bands 
seem to have a really healthy “fuck shit up” 
attitude. 

O: Yeah, totally. 

UTV: You write on the CDs, you talk about “The 
Big Lie” which is something I like about the label. 
O: That’s what I’m saying, they’re really cool to us, 
they let us do whatever we want. They’re not like 
saying “You have to do this ’cause that’s how we 
do it.” The guy that runs it, Eric Goodis, is a really 
good guy. He’s cool. You can’t go wrong with 
Brian, he’s been helping us out so much. The 
whole entire staff is great here, you know? And I 
can go in and talk to him face to face. It’s not like 
you go to a major label and talk to some jerk. 
That’s kind of important with me. Friends are 
important. Friendship’s an important thing... 

UTV: You actually write about friendship a lot in 
your lyrics. You talk about your friends... 

O: Yeah, because that’s pretty much the thing you 
gotta deal with day to day, you know what I mean? 
Everybody always comments about that. I think 
about it a lot. 

UTV: Yeah, it’s really nice. Does that “fuck shit 
up” attitude go into your everyday life? 

O: I guess it does, but I don’t know; I mean, I 
don’t do it to the point of hurting people. 

UTV: Forcing people to think, maybe? 

O: Yeah, just to kinda straighten ’em out a little. 
Everybody thinks things are so easy, you know? In 
California, everything’s like “Fast, fast, hurry, 
hurry” you know what I mean? Don’t pay attention 
to anything, just “Go!” That’s kind of lame. You 
can't do nothing about that. 

UTV: One last question: If you could have 
anything you wanted by tomorrow morning, what 
would it be? 

O: Hmmm...A nice place to live, so I wouldn’t have 
to worry about stupid stuff. That’s probably the 
most important thing, like if I woke up tomorrow 
morning and I lived in a nice house, in a nice area, 
I’d be way psyched. ■ 

Photo by Elisabeth Mesa 
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Killdozer are back and it's about time. The last four 
years just haven't been the same without songs 
culled from the lowest of supermarket tabloids, B 
movies, and their personal identification with the 
psychotic dregs of humanity. While unworthy cretins 
got rich off weak facsimiles of punk, these purveyors 
of the finest in bottom heavy sludge rock pined 
away in day jobs, betrayed by their guitarist Billy 
Hobson's decision to give up the joys of constant 
touring for the pitiful certainties of a weekly 
paycheck. Thus, practically an entire generation of 
alienated, desperately searching youth grew up 
completely unmarred by Michael Gerald's guttural 
spew, projecting twisted images of faces blown off in 
grain elevator explosions and serial killers, or the 
occasional tribute to The Poseidon Adventure or 
Burl Ives thrown in for good measure. In the mid¬ 


eighties, Killdozer (along with Big Black and 
Scratch Acid) developed the return of the repressed 
demeanor that has become familiar to us in the 
work of the Jesus Lizard and the Unsane. yet, in 
those days, theirs were just voices raving in the 
midwestern wilderness (for those too callow to have 
heard their previous work, those obliging folks at 
Touch and Go have assembled most of it on CD: 
Snake Boy, Little Baby Buntin*, and For Ladies 
Only). Now with a new guitarist, Paul Zagoras, in 
tow, they have created a fresh chapter in their quest 
for aural excellence on Uncompromising War On 
Art Under the Dictatorship of the Proletariat. 
Presently they are poised to unleash their fury in an 
eternal bout of touring. Be wary, as they may be 
already in your midst. I talked to Michael Gerald as 
he girded his loins for life on the road. -David 


Under the Volcano: Hi. Do you want to do an 
interview? 

Michael Gerald: I was expecting you. 

UTV: That doesn’t mean you want to do it, it just 
means you were expecting me. 

Michael Gerald: Oh, I want to. 

UTV: In that case, you want to start from the 
present and work your way back. 

Michael Gerald: No, chronological order as 
opposed to flashbacks. When I watch a movie I 
feel put off by flashbacks unless it’s Kung Fu. 

UTV: Starting in the beginning, you guys got 
together in ’85. 

Michael Gerald: I think it was earlier than that. 
Our first record we put out ourselves...I think it 
was ’85 [Intellectuals Are the Shoe Shine Boys of the 
Ruling Elite came out in ’84]. We were together a 
year before that. 

UTV: How did you guys get together? 

Michael Gerald: Dan [Hobson, drummer] and I 
went to high school together in Hopkins 
Minnesota, and our original guitar player, Billy, 
was Dan’s brother. Dan and I moved to Madison 
Wisconsin to become enlightened individuals at the 
university there, and Billy came along with us 
because he had nothing better to do, and so we 
started a band. Originally, I was just supposed to 
be the singer and we auditioned bass players in 
town. They all sucked for various reasons, but one 
of them had this cool bass and he told us he was 
going to sell it, trade it in at the guitar store for 
what we considered a crummy bass. So we hot 
footed down to the guitar store and bought it; it’s 
the same bass I play today. That was in ’84. 

UTV: How long did you stay at the University of 
Wisconsin? 

Michael Gerald: Well, it took me about five years 
to get out of there. We’re degreed individuals. It 
took Dan six years and Billy seven, but our new 
guitar player Paul, I don’t know if he has a degree 
or not. Of course, I have this degree, but for the 
last four years, the job I’ve held, the only thing 
that’s done me any good was the typing class I 
took in high school. The degree didn’t get me the 
job. 

UTV: I know very few people who used their 
degree for anything... 

Michael Gerald: Except cocktail party 
conversation. 

UTV: What exactly did you get your degree in? 
Michael Gerald: In Math Education. 

[Discussion about college and relative uselessness 
of degrees. Michael recounts that one of his 
influences in college was socialist professor Harvey 
Goldberg who “didn’t so much describe things as 
marvel about them”]. 

UTV: Now we come to the essential “what are the 
sources of your lyrics?” 

Michael Gerald: Very few of them were made up. 
I didn’t just think, “I’m going to write a story 
about a man who goes about and does this,” so 
much as read a newspaper article about a man 
who does this. 

UTV: One of your songs which I always thought 
was great was “Puppy.” What was that based on? 
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[The song appears on the Twelve Point Buck CD. 
It concerns a dinner party, given by a guy who 
works at a sausage plant and his wife, which turns 
ugly leading to the castration of their guest. Well, 
you asked...] 

Michael Gerald: That was concocted out of true 
newspaper articles. In Madison, Wisconsin, there 
was this biker gang. They called themselves a biker 
gang, [but] one of the features of this biker gang 
was a lack of motorcycles. They rode the bus 
wherever they had to go, but they were a self- 
declared biker gang and called themselves “Satan’s 
Dragons” This crime they committed was similar to 
a fraternity hazing, except in extreme. They had 
some initiate who wanted to join their club; he was 
thus “the puppy”. They wound up killing him and 
cutting his pecker off. They were all caught 
because one of them reported to the police that 
his Harley Davidson pinky ring had been stolen, 
and when the police found this dead body with his 
pecker cut off in a field they found this pinky ring 
on the ground underneath this guy’s head - that 
kind of tied it together. In the newspaper we read 
these articles about the rituals they put the puppy 
through, such as making him lie on his back while 
they all peed on him. I really like it 
when they made him roll a potato 
across the floor with his nose...Kind 
of like a birthday party. Then he 
made some lewd comments about Tex 
the leaders old lady, and that’s when 
they decided they had to kill him. 

One of the highlights of the series of 
newspaper articles, because this was 
hot stuff in Madison, big news day 
after day in the paper, bigger than 
Tonya Harding could ever hope to be, 
was their neighbors telling how they 
would see them sending children out 
shopping, and how they would come 
home with their little red wagons 
loaded with Budweiser. There you 
have it - all I did was make it rhyme. 

I like to think I took Tex’s view. 

UTV: Did he work at a sausage plant, 
or was that poetic license? 

Michael Gerald: I’d be surprised if 
any of them worked anywhere, ever. 

These are low life people, and people who live in 
sausage and cheese plants aren’t really that low. 
They might smell bad, but... 

UTV: There’s a theme of horrible jobs running 
through the songs, which is a theme I can identify 
with, having had nothing but horrible jobs my 
entire life. 

Michael Gerald: I can honestly say for Dan and I 
that college was just a break from a long stretch of 
horrible jobs. We finished college in *85, and just 
went back to horrible jobs. In fact, I had horrible 
jobs in college; that’s what made it take more than 
four years. 

UTV: How old are you? 

Michael Gerald: Thirty-three, and I’m just about 
to take permanent leave of the job I’ve held for 
three and a half years, which has been a rather 
horrible job. 

UTV: What have you been doing? 

Michael Gerald: Typing, answering the phone, and 


the most horrible part is working in a sales office 
where I have to always be friendly to salesmen. I 
was very afraid that I would start saying things like, 
“I’m glad we touched base because I’m tired of 
playing phone tag.” When you start talking like 
that you are beyond help. 

UTV: Does this mean you’re going to do music 
full-time? 

Michael Gerald: That’s the point. Paul has held 
the same job for five years and we tricked him into 
joining this band by convincing him he could make 
a really good living off Killdozer. So he’s quitting 
his job too, and Dan doesn’t really have a job to 
quit. 

UTV: So the major push is on. 

Michael Gerald: Yeah. We have to go do this 
because we have nothing else to do now. 

UTV: On of the things that occurs to me is how 
galling it must be to see the figures that are 
bandied around when bands are signed to major 
labels.. 

Michael Gerald: You mean “figures” as in dollars, 
as opposed to the babes in a Robert Palmer video? 
Because there are some figures bandied about 
there, too, ha ha ha...sorry. 



Photo: 


UTV: Yeah, well, seeing what types of goodies are 
being showered on various bands and realizing that 
you guys were there long before anyone even 
thought of gr*nge or indie rock. 

Michael Gerald: I’ve been on the Butthole Surfers* 
tour bus, we’ve been friends a long time. So, I see 
what these bands get for themselves. I’ll say one of 
those buses would sure be nice. If nothing else, I’d 
like to travel in one of those buses, as opposed to 
the Chevy van with 100,000 miles. As it is, before 
we can go on tour we have to play a couple of 
shows in Madison, just so we can get the cash to 
buy new tires to hit the road and tour the U.S. 
UTV: You guys were really there at the beginning 
of the punk resurgence. When it comes right down 
to it, in *85 there was you, Big Black, and Scratch 
Acid. As Nick Hayden of the Action Swingers says, 
the scene was confined to a bunch of bands whose 
records got advertised in the backs of a few 
fanzines. How do you look at your own history? 


Michael Gerald: I’ve gotten over my bitterness, not 
at the bands who became big, but at a person who 
will remain unnamed who held us back. There is 
no reason that Dan and I should be made to go 
out and get full-time work, other than we were in 
this band with this person who didn’t want to tour 
anymore, or practice, or any of the other things 
that are involved in being in a band. We took a 
four year hiatus, I was pissed off about it, but now 
I think about it as water under the bridge, and now 
there is nothing to do except move ahead. We’re 
quitting our jobs and going on the road, and don’t 
have some big fantasy about becoming big stars. 
We just hope we can continue paying the rent. We 
don’t have to be all that successful in order to 
compare with what I have been making typing and 
answering the phone. 

[We discuss shitty jobs] 

Michael Gerald: In 1982,1 was the night manager 
in an adult bookstore in Madison, Pure Pleasure, 
where we featured Doc Johnson marital aids. They 
paid me extra, extra well for the stint of once a 
week mopping the floors in the peep shows. I 
actually did it twice a week, but they couldn’t 
dream of anybody doing it more than once a week. 

It involved loads of bleach, which 
explains the smell you always smell in 
those places. You smell it in the 
streets in front of them. 

UTV: If you became reasonably 
successful, aren’t you afraid that you 
would lose the rage that lies at the 
basis of your song writing? 

Michael Gerald: There are always 
going to be things that enrage me. 
Currently, I am enraged at the snow 
that came over the weekend. That’s 
not the sort of rage that will cause me 
to write a song about the snow. That 
would be a bit boring. When I lived in 
Madison I didn’t feel a lot of rage - 
life was too easy. We were writing 
about other people’s rage. The only 
thing which really enraged me was 
how stupid people were. 

.. UTV: Intellectuals Are the Shoe Shine 

Eydie Wahlherg Boys of the Ruling Elite is a different 
title for a rock n* roll record. 

Michael Gerald: Somebody told me that Noam 
Chomsky [Harvard professor of linguistics and 
leftist social critic] had a copy on top of his 
bookshelf in his office. I don’t know if that’s true, 
but I would be thrilled if it was. Of course, I don’t 
know if he listened to the record. 

UTV: Contact him and see if he’d like to open for 
you on tour. 

Michael Gerald: It might work. Right now, in 
Madison, we’re using this semi-brain damaged 
young man who plays guitar and a kazoo. He sings 
silly songs about vegetables, and he is sort of God 
struck. He likes to sing about Jesus and God and 
vegetables and cats taking a bath. I know he’s been 
compared to Daniel Johnston, but I’ve always 
found it hard to believe that Daniel Johnston was 
for real. IVe always assumed Daniel Johnston was 
some kind of college joker. But this guy is for real. 
[We discuss the correct nomenclature pertaining to 
guys of this level of intelligence. I point out that 
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“mentally delayed” is favored by professionals as 
opposed to “dumb”]. 

Michael Gerald: When I was in college studying to 
be a math teacher and had to take a class in 
mainstreaming, we learned about all sorts of 
learning disabilities. TTien they sent me to public 
school where I had to teach twelfth grade football 
players their ninth grade geometry and I came to 
a startling conclusion: some kids are just plain 
stupid. And of course, the frightening thing for me 
was along with being stupid, they were also big and 
mean and called me “faggot.” You can understand 
why I’m not a teacher. Kids are horrible, at least 
the stupid ones. 

UTV: Today there is an opening for the kind of 
music you do, but in 1985 there wasn’t anything 
like it. Where did this come from? 

Michael Gerald: A lot had to do with being 
reactionaries, but social reactionaries. It was our 
reaction against the hardcore and speedcore scene. 
The idea was to play as fast as you could...But I’m 
talking about a scene which is funny to think about 
having mattered at all. Who remembers it? But 
hardcore, speedcore, and skatecore were all there 
was when it came to punk rock. We hated that 
shit, especially the skateboard aspect of it. 

UTV: Why did you hate it? 

Michael Gerald: We hated the conformity of it all. 
All these kids were more conformist in conforming 
to their underground scene than the squares in 
society they didn’t want to be a part of. You had 
two options, a skinhead or a mohawk. The leather 
jacket was no option at all, you had to have that, 
and “the Misfits” was always a nice thing to have 
painted in the back or the “Exploited” if you were 
eurocentric. Skateboards didn’t seem to be an 
option either. We were opening up for Millions of 
Dead Cops, not one of our proudest moments, and 
one of the organizers wanted to bump us, because 
in her words, “Killdozer! They don’t even skate.” 
We got to play the bill because we were a the only 
band in town which owned a sound system. How 
seriously can you take a scene which amounts to 
kids who are too young to drink, too dorky to 
know where to score drugs, and too ugly to get sex, 
and espousing views that these things are all bad? 
We started to write the slow stuff, wanting to be 
different, needing to be, because we didn’t want to 
be like that. We decided we were onto something, 
when we would play a show - us and eight 
speedcore bands - and the crowd would throw 
things at us like juice bottles, and after a 
particularly slow number they might yell “Stairway 
to Heaven” or “Freebird.” 

UTV: Is that when you developed your love of 
tasteful covers? 

Michael Gerald: Yes, at that same moment. 

UTV: Let’s get back to the inspiration for your 
lyrics. “Cyst” has always been a favorite [also on 
the Twelve Point Buck CD, it’s about a growth that 
pleads for mercy prior to being excised from a 
patient’s body]. 

Michael Gerald: That’s a real life story. I had a 
cyst on my back, the size of a marble under my 
skin. Needless to say, it thought it was kind of ugly. 
It detracted from the beauty of my physique. So I 
went down to Madison’s community health clinic 
and for fourteen dollars had surgery. They cut it 


out, and then the doctor asked me if I wanted to 
keep it. Why would I want to keep this? It was a 
hard sack of puss. 

UTV: So that was the inspiration for the song? 
Michael Gerald: Well, actually the inspiration was 
I was telling a friend of mine about it and I kept 
saying, “The cyst, blah, blah, blah...” and he said, 
“why don’t we make the story more interesting and 
call it ‘the creature*.” I thought it was a cool idea; 
it wasn’t a cyst at all, but something living in my 
back. Now of course that’s just the stuff of science 
fiction-and The X Files on the Fox TV network. 
UTV: Your relationship with Touch and Go has 
been pretty good. 

Michael Gerald: Yeah, it has been excellent. There 
was one down point when we went on tour with 
the Laughing Hyenas, but we are over that. 

UTV: Why the down point? 

Michael Gerald: Their junk habits...and we were in 
Europe with them. 

UTV: They should have been able to score in 
Europe. 

Michael Gerald: Yeah, they were. We were all 
together in one van, sharing rooms and Tom 
[Hazelmeyer, Halo of Flies and founder of 
Amphetamine Reptile] was playing guitar with us, 
and if there is anybody who has no tolerance for 
that kind of thing it might be him. It started off 
half an hour after we got off the airplane and went 
to a hotel early in the morning. One of them got 
us thrown out of the hotel. That was the start of 
the tour. 

UTV: For heroin? 

Michael Gerald: For asking a hotel clerk where 
she could find it. This is when we discovered that 
they had a junk habit. We didn’t know them. 
UTV: Let’s talk about the new record. We might as 
well push that on the unsuspecting masses. 
Michael Gerald: No, this one is for the people. 
One thing I figured out, on all our other records, 
when we wrote about various people and their 
foibles, we considered the people we were singing 
about dipshits, basically really stupid. We thought 
of the people who worked at say, Oscar Meyer, as 
really stupid. Not for any good reason... Now 
having spent these last four years at these horrible 
jobs with such people, we’ve discovered they’re just 
being exploited in awful jobs and don’t have the 
greatest thing going. That’s the new point of view. 
UTV: The title of the new record is 
Uncompromising War On Art Under the Dictatorship 
of the Proletariat. What is the source of that? 
Michael Gerald: Part was inspired by the text of a 
Soviet propaganda poster. The “Uncompromising 
War On Art” part is a Soviet artist’s complaint 
about what Stalin was doing to the whole process 
of poster making. Soviet posters used to have a lot 
of art on them until Stalin came along and thought 
they should simply serve a purpose. 

UTV: What does the title have in a U.S. context? 
Michael Gerald: It’s an attack on rock...the idea 
that art is justified simply by being art. 

UTV: Seems like a continuation of the Intellectual 
Are Shoe Shine Boys... concept. 

Michael Gerald: Exactly. That has to do with 
“What good does it do to be a communist or 
socialist thinker if you are just going to sit in your 
office at the university and do your thinking?” 


You’re not solving anything or doing any good. 
UTV: You described yourself as a “reactionary 
socialist.” I don’t think there are too many people 
describing themselves as socialists doing rock and 
roll right now. 

Michael Gerald: No, and that’s one of the things 
we are being reactionary against: rock for rock’s 
sake. We felt no need to be political, when you 
had bands like the Gang of Four. And, of course, 
with bands like Millions of Dead Cops out there, 
we felt an absolute aversion, a repulsion at letting 
politics enter our music whatsoever. The Dead 
Kennedys, what they were doing didn’t bother me, 
not like Millions of Dead Cops who are just plain 
stupid. The Gang of Four were more my speed. 
They can say it with satire, as opposed to Millions 
of Dead Cops, WHO HAVE TO HIT YOU 
OVER THE HEAD WITH A BOARD! Now the 
gr*nge scene seems to be about nothing except 
teen angst. Angst about what? Bad grades in 
school? I’m not a teenager anymore, so I don’t 
relate. 

UTV: A lot of your songs are very political on this 
album. Take “N.A.F.T.A. = Another Trick of the 
Capitalist Running Dogs” [the title of the song on 
the pre-advance cassette]. 

Michael Gerald: I came up with that of course 
before N.A.F.T.A. was voted in. After it was voted 
in, it spoiled the title, so we renamed it “Das 
Kapital” for the actual album. I thought that the 
man in the song’s life and point of view could be 
a result of the passing of N.A.F.T.A., but when I 
wrote the song I wasn’t even thinking about 
N.A.F.T.A. because people already live lives that 
bleak. [The song is about the way big corporations, 
in this case Wal-Mart, come into a community, 
ruin all the small businesses and destroy people’s 
lives]. 

UTV: How about “Knuckles the Dog (Who Helps 
People)”? [the tale of a self-sacrificing pooch who 
saves a blind, crippled boy from an assassin’s 
bullet]. 

Michael Gerald: On the Discovery channel I’ve 
seen documentaries about dogs being raised to 
help people, like boys with cerebral palsy, and they 
take puppies and kittens down to the nursing 
home. It’s a combination of that and the sort of 
thinking evident since they have opened up a new 
greyhound track in Wisconsin; a lot of people are 
concerned that when the dogs are old and can’t 
run anymore they just destroy them. 

UTV: I like “Turkey Shoot” [about the Gulf War] 
because it reflects a degree of anger that you don’t 
see in popular culture anymore. 

Michael Gerald: No, probably because I read the 
Nation. I don’t read Spin y that gives me a different 
point of view. Maybe that’s why gr*nge bands only 
sing about teenage angst; they read Spin. That’s all 
they read about. 

UTV: Do you see this perspective as leaving an 
adolescent audience somewhat behind, or as a 
brilliant new opportunity for them? 

Michael Gerald: I prefer to think of it as a brilliant 
new opportunity. Not necessarily to pick up our 
points of view, but maybe they’ll wonder why 
Killdozer is pissed off about Wal-Mart. Or maybe 
they’ll just wonder why we sing about something so 
stupid. 
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Southern Culture On The Skids Peckin' Party 

"Southern Culture On The Skids is kindo like Kentucky Fried Chicken, 
except it's a lot greasier and makes you drool more." 


—Milwaukee Downtown Edition 
10" & CD on Feedbag. $7.98 (both CD & vinyl) 

New Southern Culture full-length on the way! 

Ditch Diggin' LP/CS/CD out March 25th. LP picture disc available by 
mail order only (write for details.) 



The Nails Corpus Christi 

A "religious concept album" that sounds like nothing you've ever 
heard before: Imagine the Stranglers doing a Luke The Drifter tribute 
album or Cale & Reed giving David Koresh the Drella treatment. 
Includes the original "88 Lines about 44 Women." CD 



Volebeafs Up North 

The Volebeats emerged from various basements in and around the 
city of Detroit in 1988. Drained by the atmosphere of destruction, 
and bored with everything, they turned to their acoustic guitars. From 
the beginning, they chose not to be a part of any musical trends other 
than their own relentless pursuit of the perfect pop song. 

Up North has been a long time in the making, as the Volebeats are 
perfectionists in the tradition of Brian Wilson and Kraftwerk. 

Musically, they're the missing link between Gram Parsons, Johnny 
Cash, the Velvet Underground and Big Star. 

Out March 25th. CD/CS & limitea edition vinyl. 



Nine Iron Self-titled 

The hottest new band of L.A.'s underground, indiepop scene. Twice 
as cute as Fudge, and their Zip Code really is 90210. Features mem¬ 
bers of Lemonheads, Walt Mink, Squirrel Bait, Love Child, That Dog 
and Love Jones. CD 

Also available: Movie Tonight 7" EP on Feedbag $3.00 



Various Artists The Song Retains the Name II 

the Song Retains The Name Volume II is to The Song Retains The 
Name Volume I as Led Zeppelin III is to Led Zeppelin II (or something 
like that.) All your favorite Zep classics are on this record. 13 tracks in 
all performed by today's most exciting bands in their own individual 
styles. Don't miss the Bad livers' bluegrass-thrash assault on "Dancing 
Days," 7 Seconds classy-punk take on "Misty Mountain Hop", and 
Mojo Nixon's ham-handed, Sun Ra-meets-Sun Records version of 
"When the Levee Breaks." Bootlegs of this album have been fetching 
$100.00 on the street! CS/CD 



Half Japanese Fire in the Sky 

Half Japanese love Rock & Roll so much that they tore it up and 
started from scratch. Today, Elvis couldn't last two rounds in the ring 
against Jad Fair. Features Don Fleming (Gumball) and Maureen 
"Moe" Tucker (Velvet Underground). CD 
Don’t miss the motion picture, The Band Thot Would Be King-, It 
chronicles the history of tne band and the making of this album. 
Coming soon to a theatre near you! 




Matthew "Wink" O’Bannon Self-titled 


Ass Ponys Grim CD 


Lunachicks Binge <£ Purge CD 


Slacker extraordinaire and veteran punk rock guitarist for Eleventh 

D,eom ™ d CD .. .. Write for a free catalog. CDs $112.98, Cassettes $7.98, LPs $9.98 (except where noted.) 

Also available: Vulgar Boatmen you and your sister cd/cs please pome cd/cs. Michael Hall love is murder cd/cs. All prices include postaqe 
Coming soon: Alluring Strange (formerly The Hellcats) & (W)rec(K) Room (Safe House sampler) 


SAFE HOUSE * PO BOX 53*9 • W. LEBANON * NH 0378* 






































FEATURE 


Ever wonder who sniffs the armpit of a test subject to make sure your deodorant has staying 
power? And how about douches? Who makes sure they're effective? Who picks up the doggie 
doo in the park - and what do they do with it afterwards? Did the bartender actually clean your 
seemingly fresh beer mug , or just rinse it behind the bar in a tub fdled with the backwash of 
strangers? In a new feature, Under the Volcano pays tribute to those who are still making a buck 
despite America's sputtering economy (or the confines of good taste). Yeah , it's a dirty job... 

“...But Someone’s Gotta Do It” 

by Rich 


Under the Volcano: This is the deal; when we were 
talking about house removals that time, I’ve been 
thinking about this ever since you first told me 
about your whole experience, and tonight one of 
the bands was supposed to call us for an interview 
and didn’t, so I figured, “Why not Charles?” 
Charlie: Ha, ha, ha, ha...I’m tripping out right now. 
It’s like, six o’clock we did it, so you know where 
we are right now, you know? T\vo of ’em, man. We 
just got back. We walked from here to [where] 
Rick’s working... we walked all the way over there, 
man. 

UTV: Why did you walk that far? 

Charlie: Why not? I got nothing better to do. 
UTV: Alright. I want to talk about house removals, 
basically. 

Charlie: What do you want to know? 

UTV: You’ll see. First of all, please tell us your 
name. 

Charlie: Do I have to? 

UTV: You can make something up. 

Charlie: Just put urn... Charlie. 

UTV: Charlie? Okay. Now, you were involved in 
something called “house removals.” Can you please 
tell us what that is? 

Charlie: Well, it’s when somebody passes away in 
a house and the morgue doesn’t have to be called 
to do an autopsy. The funeral home can go in and 
take the body and bring it to the home and just 
put it out on view. 

UTV: Right... 

Charlie: So when people pass away, we pick 
’em up. 

UTV: How did you end up getting this job? 
Charlie: A friend of mine who is a mortician. Well, 
commonly known nowadays as a “funeral director.” 
UTV: Was this something that you do or you did 
full-time? 

Charlie: Yeah, I was on call full-time. 

UTV: You were on call full-time? And what kind 
of job did you have previous to that? 

Charlie: Well, this was only a second job. It was a 
full-time “on-call” job, but it wasn’t a “full-time” 
job. Know what I mean? 

UTV: What else were you doing at that time? 
Charlie: Plumbing. 

UTV: What attracted you to the idea of doing 
house removals in the first place? 

Charlie: Money. 

UTV: What do you get paid? 

Charlie: Thirty five dollars to remove a person 
from his house when he is deceased. 


UTV: Are there any special considerations? 
Charlie: There is no dignity in death man, let me 
tell you that right now. 

UTV: Explain. 

Charlie: Well, you see a lot of fucked up shit, you 
know? People are like laying in their own feces, 
and blood and shit, and they fart and piss all over 
when you’re taking them out... 

UTV: Is it true when somebody dies they defecate? 
Charlie: No. Usually, only if you have like a shock 
to your system. You know, like a heart attack, car 
accident, you get shot, then you defecate... 

UTV: Right. 

Charlie: Mostly when you pass away at night you 
don’t. 

UTV: You wouldn’t have found somebody that got 
shot for instance... 

Charlie: No, nobody like that. 

UTV: How did they prepare you for this job? 
Charlie: Well, I went into the funeral home, and 
they were like, “So you’re gonna be doing house 
removals?” and I was like “Yeah,” talking to the 
other funeral directors and they’re like “Well, 
we’ve got a dead body in the back. Wanna see 
it?” I’m like, “Nah, I don’t want to see it,” and 
they’re like, “Yeah, you’d better. Go get it out 
now, ’cause you’re gonna be seeing ’em,” I was 
like, “I’ll just wait.” Then I’m walking out and a 
door opens up and there they are, embalming this 
woman... laughing and joking like it’s nothing, you 
know, “Come see it.” So I seen it. 

UTV: And do you normally see the family? 
Charlie: Well, the funeral director goes in first, 
then I’m let in afterwards. Fully dressed in a suit, 
though. Then you take the corpus delicti out. 

UTV: What was the worst one? 

Charlie: There was some woman, she was 350 
pounds and she died on the bowl. I forget what 
they call that kind of death, but it happens with 
old people, they try to push out too hard. They 
have heart attacks and they die. So, she passed 
away on the bowl and the M.E. went in there and 
just threw her on the floor, and we had to pick her 
up off the floor. I tell ya man, no pun intended, 
but that was dead weight. Trying to get 350 pounds 
up like four inches, that was hard. That was the 
one, I broke her foot. Me and the funeral director 
were trying to get her girth up on this thing, it was 
really hard, you know? He grabbed her by the 
head. I’m grabbing her by the leg, I grabbed her 
somehow wrong and SNAP! I just heard like a foot 
break. The whole bone just broke. I’m like “Hey, 


Mr. X, I think I just broke this lady’s leg!” And he 
says, “Don’t worry about it, she can’t feel it.” 
Good story. 

UTV: Have you ever had to go into possibly 
physically dangerous situations? 

Charlie: No. Took an AIDS patient out once 
though, fully covered from head to toe in gear. 
UTV: What kind of gear? 

Charlie: Like a mask, big rubber gloves, smock, 
everything. It was a clean one, you know, he died 
in his sweats... It was a good clean one, right in the 
bag, man. No extra for that one, either. 

UTV: What was the most you’ve removed in a day? 
Charlie: Ttoo in one morning. One at five o’clock 
and one at seven o’clock. On my birthday. Swear 
to God, man. 

UTV: Were they in close proximity? 

Charlie: Yes. One was at a condo... Here’s a funny 
story! They had the road closed off because they 
were working on it, so me and Mr. X were in the 
hearse and we come down 347 [a major road on 
Long Island -Rich] we have to make a right turn, 
and they got the road closed and the highway guys 
are standing there. So we come pulling up, and 
we’re like “Hey, we gotta get through, we gotta 
pick up a dead body” and they guy asked us to 
hold on a second. Then he walks over and he talks 
to the foreman, and he tells the foreman there’s a 
body down the street we have to pick up, so the 
foreman’s like, “I guess you’d better let them go 
then!” 

UTV: Do you find any advantages or disadvantages 
to working with the dead as opposed to the living? 
Charlie: Aaah, let’s see... They don’t bother you, 
but that’s what everybody would say. Nah, it’s easy 
man, fifteen minutes, in and out. And I got to 
wear a suit, which I never wore in my life. 

UTV: Do you sometimes double as a pallbearer? 
Charlie: Yes I do. 

UTV: Is that a separate fee? 

Charlie: Oh yes; that’s only thirty dollars. There’s 
guys that do it. Usually some of the pallbearers at 
funerals, some are like retired cops, firemen, guys 
retired. But I needed the money, so I did it too. 
There are some young guys doing it... 

UTV: There are actually professional pallbearers? 
Charlie: Yeah, that’s the thing they do. They work 
for different funeral homes. I only worked for one. 
But these people got all different ones, that’s what 
I’m told. Plus, I’d seen most of the same guys 
anyway all the time when they did ’em... They have 
good jokes, those guys... 

UTV: Is there anything you’ve learned from this 
whole experience that somehow enriches your life, 
or might enrich someone else’s life? 

Charlie: No. That’s it man, no. Except for the 
money. There’s no prestige in it or nothing. 
Usually when you tell somebody you take dead 
bodies out of houses they’re like appalled at you 
by how morbid it is. It’s easy money, man. 

UTV: How do you feel about the whole death 
thing? . 

Charlie: It’s really that there’s no dignity man. 
Here’s my advice to anybody when they die: right 
to the box, into the hole. No muss - it’s not worth 
it. Embalming is wrong. ■ 
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Standard 

American 

Diet 


F *-°- Box Hollywood, OA 90078 

Postage paid for U.S. and Canadian customers. International types pay $3.00 per item for shipping; we re not THAT dumb. WRITE FOR FREE CATALOG. 


COMING SOON TO A USED 
RECORD STORE NEAR YOU! 


STANDARD AMERICAN DIET s.a.d. 

WARWORLD's Mikhail Bohonus spearheads the summit conference of 
STANDARD AMERICAN DIET, featuring the legendary Carl Snarl. 


LESSER 

8 Hate «Vle 

From the bowels of San Diego 
comes LESSER with his debut 


It's not easy to find our CDs. Our distribution is sketchy at best - most record 
stores who buy direct from 'alternative' labels aren't into the stuff we sell. 
They don't think they can make money on discs like these. And, seeing as how 
Endless Music's acts don't tour, play live locally or suck the cocks of veejays to 
get on MTV, they're probably right. You can call our people all the dirty names 
you like, but no one can ever say that they're 'career musicians.' 

So in a futile attempt to get our name around, we do a lot of promotional 
mailing to radio stations and journalists. Of course these shitheads just turn 
around and sell our discs to their local hippie-run record shops about 5 minutes 
after they rip open the envelope. So if you want to check us out, head down to 
your local record store and go right to the used bins. We'll probably be listed 
under "MISC." It's no kind of a way for us to make money, but what the fuck... 
it's just as well. We'd probably just piss it away on beer anyhow. 


The prices shown here are only the suggested list prices; they don't reflect what you might 
pay if you find these in the used bin. If you find a "used" one you should be able to pick up an 
Endless Music CD for around 6 or 7 bucks. And if your local outlet is having a clearance sale 
of obscure artists that they can't move, you might make out even better. Rummage through 
the boxes on the floor in the back of the store and maybe you could pick up one of our discs 
for fifty cents or so. Hell, if they're really sick of having them around they might even give you 
a few of these discs so they don’t have to look at them every time they do an inventory. 



Yes, that's right. Because our sales aren’t as high 
as we want them to be, we've upped the amount 
of hate we have towards consumers afraid to 
take risks. If, however, you want to get our free 
mail order catalogue. I'm sure we can work out a 
deal to hate you less. Some of our fine digi-core 
releases are 16 VOLT, CLAY PEOPLE, NUMB, 
LEATHER STRIP 6 the SHUT UP KITTY Comp, 
(featuring cover songs by KMFDM, SKREW £ 14 
others!). Most of our artists combine 
cyberwarfare with harsh-yet-coherent vocals 
£ brutal guitarplay. Keep in mind that we have 
plenty of left-over hate stored in the back. 
So come on...write us...we*re vicious, but oh so 
cuddly. Biddy biddy bop. oHST „ l( . 


SWAMP TERRORISTS Combat Shock 
On this Swiss duo's 3rd CD, they combine 
gravel vocals, beat-box rhythms £ chunky 
guitarwork. A definite dancefloor pillager. 

NON-AGGRESSION PACT 9mm Grudge 

On their 2nd CP, N.A.P. melds harsh techno grooves with 
rugged vocals 6 hip hop influenced percussion. Bloated 
beats and lyrical rage are all part of the mix. 

VAMPIRE RODENTS Lullaby Land 
An orchestrated £ semi-danceable cauldron of samples, 
guitars, cellos, vocals, S beats. Not only is this the 
ROPENT's 3rd CP, but it features guest vocals from 
BABYLANP 6 CHEM LAB. Look for their A.P. interview! 

0 REC0R0S 4901 -906 MORENA BLVD. SAN DIEGO, CA 921 1 7-3432 
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Montreal »San Diego 
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Oi! to the World 


(I was supposed to have a collaborator helping me with this column for the first 
time, someone with a thorough knowledge of oil, but the volunteer (the fink shall 
go nameless) didn't come thru with anything by deadline, leaving me holding the 
bag. Bravely i carry on, but i warn you, dear Reader, that there are some gaps in 
my knowledge which will probably show up here [Rich: use photos to cover up 
gaps wherever you can, please!] and embarrass me endlessly later. Instead of 
throwing rocks, just point out mistakes and omissions in letters to me c/o this zine 
and that way i’ll know more next time out, OK? In a future column i will attempt 
to write fairly about skins, which is an even more difficult task. 

Glossary: “ working class ” here means youths who don’t go on to college but 
finish British schools at 16 and go work for a living in low-paying usually 
factory jobs (when they can find them), hence the lower and poorer class; it 
does not mean “all people who work for a living,” since that includes the 
middle class. 


“Oi arose out of punk and out of skinhead...kidswho didn’t 
conform....Oi was/is about street kids, urban rebels, having 
a laugh and having a say.”—Gary Bushell, The Story of Oi 


Q - '“"“I nee upon a time there was a band, led by a true hero from Hersham, 
England named Jimmy Pursey, called Sham 69. Born in the first wave 
of British punk, Sham became immensely popular with melodic, intelligent 
songs dealing straight from the heart and talking about working-class 
concerns. In this, Sham struck out on a path different from Malcolm 
McLaren’s mixture of street outrage and art-school intellectual theory, that 
great rock & roll swindle, the Sex Pistols; he also parted from the strongly 
political stance of the Clash, who were led by the son of a British diplomat, 
Joe Strummer. 

Jimmy was a skinhead when he formed Sham 69 as a consciously punk band 
in 1976, and Sham was instrumental in a revival of the English skinhead 
movement. The “Sham Army” of fans who mobbed gigs was dominated by 
skinheads, who fought so often with the middle-class punk fans that Sham had 
to stop playing out and broke up in 1980 after a spectacular career, leaving 
behind four LPs, a legend, and a tradition. (They much later reformed in a 
pop vein and are still active, but that’s another story.) I spent 3 days with 
Jimmy in 1979 on their first US tour, interviewing him for PUNK Magazine 
and becoming friends. He still lives in Hersham and he’s still a great guy. 
Sham became my favorite punk band of all time. Jimmy went on to produce 
the Angelic Upstarts and other punk bands, giving back some of the energy 
the scene had given him. 

Meanwhile, in London the yobs were using “oi!” as a greeting. According to 
one account, the term is a shortening of “oi polloi,” a Greek phrase (meaning 
“the common people”) which had worked its way via immigrants into Cockney 
slang. It came to be used in the sense of “hey you guys, look at me!” and then 
became a general greeting: “Oi, mate!” 

In 1980 in Britain the Pistols were history and the Clash was going down the 
tubes into commercial hell. Working-class kids who had been inspired by 
Sham 69 refused to let punk die out and formed a great wave of talented 
“second generation” bands, following paths blazed by Belfast’s incandescent 
Stiff Little Fingers and Mensi’s Upstarts, both well-known by 1979. The 
problem: how to keep skins, a bulwark of the music (also heavily into 2-tone 
Jamaican-derived ska) and guarantors of its working-class authenticity, but 



Mark from Anti-Hcros communes with fans 


then as now also actively being recruited by the ultra-right, from fighting with 
punx? 

The solution came up from the grass roots (leading new bands like The 
Business and Blitz were using “oi! oi! oi! as a common choral refrain, with 
everyone joining in) and down from Gary Bushell, a writer for the very 
influential British music weekly, Sounds. The trendy British music press, falling 
in love with “new wave” and technopop bands, looked down their noses at 
these unlettered kids, but Bushell loved the second generation punk bands 
and promoted them in the name of a subcultural alliance of skins and punx 
around a type of punk rock which he called: “Oi!” Throwing himself into 
promoting these “street punk” bands, Bushell put out a series of “oi!” 
compilations which established the “scene’s” identity, in the process separating 
the majority of British skins from the neo-fascist “boneheads” and the tough 
urban street punx from what The Business called “trendy suburban wankers.” 
It was the move of a genius, and though Bushell later fell from favor, his 
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name will always be linked to the movement he christened. 

Oi! was close to the “classical” punk sound of bands like the Clash, Buzzco- 
cks, and 999 and retained the sense of melody and, usually, the pogo-tempo 
beat of classic punk. To this it added a love of choral chanting, drawing in all 
the fans, inspired by soccer chants, and which helped give it a working-class 
feel. Bands more often contained both skins and punks, and many remained 
working-class political in the way of Pursey or Paul Weller (Jam), while some, 
influenced by the radical British peace punx (e.g., Discharge) became very 
political on the radical left, and others stayed apolitical. Everybody, though, 
detests party politicians and cops. Oi! also included spoken word performers 
on compilations from the start. 

The oi! bands were both creative and successful (in a punk sense) in the 
early ’80s. The honor roll of excellent bands includes in the first rank: 
Cockney Rejects, The Business, Blitz, The 4-Skins, Cocksparrer, The Last 
Resort, Infa-Riot, Peter and the Test Tube Babies, and just below them: 
Condemned 84, Oppressed, The Partisans, Anti-Pasti, and Red Alert. But by 
*84 the impulse was clearly running out and oi! entered a long trough. Only 
in the past two years has another wave of oi! gathered strength, fueled by new 
indy record companies who are reissuing all the great songs of the early ’80s 
on new CDs. Musically it is very faithful to the first oi! wave, often, alas, at 
the cost of originality, and frequently covers first-wave bands. Still oictive after 
a decade are the Upstarts, Business, Cocksparrer, and Red Alert; Blitz has 
gone pop; other current British oi! bands of note include: Pressure 28, The 
Blaggers ITA, Another Man’s Poison, Red London, Argy Bargy, Boisterous, 
and Oi! Polloi. Somewhere on the fringes of the oi! movement are: The 
Exploited, Anti-Nowhere League, Chron Gen, Adicts, and the reunited SLF. 
In the USA oi! had its fans from 1980 on, and such key early-80 “hardcore” 
bands as 7 Seconds and Youth Brigade were heavily influenced by it. Most of 
the NY punk sound in the glorious first half of the ’80s (e.g., Kraut, early 
Agnostic Front and Murphy’s Law) was also influenced by oi! and its alliance 
of skins and punx. After ’85 things got pretty lean until the Radicts got 
noticed in ’87 and they held the oi! flame high in New York until a couple 


years ago. Now bands like NY’s Oxblood, the Templars, Deviators, Radio 
One, Vibram 94, and Jersey’s Wretched Ones, Broken Heroes, Niblick 
Henblane, Headwound, Banner of Hope, and Those Unknown are leading a 
definable oi! scene locally. Otherwise American oi! is concentrated in a < 
from Detroit to Boston to Atlanta, including Anti-Heroes (who go back to 84), 
The Bruisers, Patriot, The System, Pist-n-Broke, and there are 8 others noted 
by Bohdan in his new United Front skinzine (#4). There are also notable oi! 
bands in many European countries and Japan. 

Anyone who wants to check out the oi! type of punk rock can do so pretty 
easily these days. The May 14-15 Skampilation *94 ska/oi! festival at the Grand 
will feature many local oi! bands, and the exemplary British band The 
Business, who go back to *81, will be there Aug. 3 — mark that one on your 
calendar! There is an excellent assortment of oi! (unfortunately not together, 
but the staff is helpful and often quite knowledgeable) CDs and records at 
Generation Records, 210 Thompson St. in the tourist Village. They promised 
me 3$ off if you mention my name, so hold them to it. The only locally edited 
zine covering oi! is United Front, $3 to POB 8277, Jersey City, NJ 07308. For 
books like Gary Johnson’s The Story of Oi: A View From the Dead-End of the 
Street try See Hear, the zine store at 59 E 7th St. Oi! is notable for its reliance 
on compilations, so it is easy to get a good sampling of bands. The Best ofOi! 
vols. 1 & 2 on CD are the best intro to British music, and The U.S. of OI! 
vols. 1 & 2 on vinyl cover this shore. 

Being a punk from the ’70s, and oi! the closest continuation of the style 
of my all-time fave punk band. Sham 69, and also being an admirer of genuine 
2-tone skinhead traditions, naturally i love oi! more than any other type of 
punk rock. Try it out, you just might jump for oi!, too. Oi! Oi! Oi! ■ 

Photos by Jim Downs 

P.S. Check out the Punk Art Show at ABC No Rio thru April, 156 Rivington Street, call 
(212) 254-3697for info. It includes stuff from my own collection; a free guided tour goes to 
the girl who gives me the best [the computer garbled the last few words, sony. -Rich] 
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PUNISHMENT 

'Messiah Complex’ 

A new domestic full 
length release from one 
of the oldest HC bands 
still around. This new al¬ 
bum was recorded at 
West Beach Recorders 
(Bad Religion, NOFX) 
featuring original HC with 
sixties and Punk influ¬ 
ences. Very politically 
and socially involved 
lyrics with mainly Jimmy 
(X-Hell's Kitchen) on vo¬ 
cals. This fucking rocks! 
CD/ltd. colored wax. 
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'Good For Now' 

NY City's "cult" band is 
back with four brand new 
songs (including an origi¬ 
nal SKA song) and a new 
recording of the classic 
"Crucial BBQ". Back to 
the roots powerful, ener¬ 
getic. in-your face HC/ 
Punk-Rock that makes you 
wish this would be a full 
length release. New 7" (4 
songs > some ltd. col¬ 
ored vinyl available on 
mailorder) and CD-single 
(5 songs) out now !!! 

Rotz Records Mailorder 
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"SPRINGSURPRKE" NE .Mnn.!° NE VAR '° US ART ' STS ™° BIT TH,EF CRAWLPAPPY 

PunVeTii 5 , D SE 10 "THECOLLECTION" "GANGSTER REBEL BOP" "DELUXE" 

like early Ramones HardCore meets rocking Metal A great Punk. HC. Metal com,,. Blue Collar Rock 'N' Roll Henry Rollins meets Helmet 

For full mailorder catalogue send 4 loose 1st class stamps (world 4 IRCs) to: Rotz Records Mailorder 17 N. Elizabeth St. 
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"BlAST FURNACE" 
Blasting V heavy Boston HC 

Chicago, IL 60607-1911 







We love it! 


up 


Hey, we're back -for- another exciting adventure into th® 
world of LIHC. Or at least how we in terpet it. Basically 
it's all meaninoless crap. Well not really, but it may as 
well be. The amount of letters we have been getting lately 
; e about equal to the amount of venues there are to play on 
LI,"which isn't many. Is what we write really that lame or 
what? Anyway if you have any contributions, opinions, or 
just want to write to someone, send it to us, 

On to the news.... 

The mighty Sc ape orace have called it quits, 
most talented, original, and dedicated bands 
for reasons unknown. Vocalist Steve Driscoll 
something new, we'll see. Also ending their 
are hardcore vets Discip1 i nary Ac tion. They 
last show on Feb. 20th at the Roxy, but it was not as 
memorable as their show just a week earlier at Ray's 
basement. They were one of the oldest bands around and I m 
cure they will be missed. A new 7" may still be released on 
a German' label or something. Members of D A. are involved 
with Harmon y Cor r u n t ion , who I think will be playing *r«-ur . 
Half man has new 7" out, and Vision of Disorder has a new 
tape out. Sc apeor ace and Halfman both have both have a 
bunch"of split 7's with bands like Assfactor^ and Among sT 


One of LI's 
have broken 
may start 
time as a band 
played their 


nurse Ives coming out, so 
releasing an ep from P . j ._e 
The Angle was open again 
only a few shows before 
now, Ray is- having 
he's the only one 


look for them. Wreck*Age is 
116 which features Gavin from Burn 
briefly under the name M3, but had 
we got fucked over again. Right 
shows in his basement in Brentwood, bu . 
The kids from the band S ect i on „ _8 and 


friends are looking for a place to set up stuff, and 
hopefully the big Skatepark thing in Westbury that Josh an 
Christain are trying to make happen will become a real 1 t>. 
Silent Majority have recorded for a 7" and it sounds 
me n othing ,1« in NY. Look for , t ,n a 
months. Bio Sniff are on Grass Rees. <- Du tch E a=>t India) 
will be recording for another LP soon. The Templ _ a r_ 
new 7" out and Don's other band, Sub-pjK has a demo out. 
ilnon Sou ad are looking for a new bassist and drummer, 
preferably with an interest in fishing and hockey. - 

Mind ” 


have a 


i t 


:l «u i / w i «u»i -*• ■ > - 

Over Matter Ip should be out by 
t's Don Fury's pick o-f the year 


i s 


buy 


•. t 

and 

the time this 
. Orange ?mm 

(ex-Founta inhead and Burn) put out an ep on Revealit ion and 
have signed with East West/Atlantic. I almost got mugged 
again today! See .. 


f THISUTERATURE CARRIES THE ONLY PLAN OF SALVATION, DO . 
NOT THROW IT AWAY, PASS IT ON TO ANOTHER. 






























OUR LAST ISSUE IN UTV MENTIONED OUR INTENDED "AUDIO 
EDITION" FOR OUR FORTH ISSUE. DUE TO LACK OF MATERIAL, 
RESOURCES AND COMMON SENSE, IT NEVER CAME TO PASS. SO. 
SORRY IF WE THREW YOU OFF. LEARN TO DEAL WITH IT. 



Chitkenhead's top 18 


I.2BAD "Answer Machine" 

2. Silent Majority 7" 

3. Yes "Yesshows" 

4. Standoff demo 

5. Quest For Rescue "Cauliflower" 7" 

6. Orange 9mm ep 

7. The Smiths "Strangeways, Here We Come" 

8. Ride "Nowhere" 

9. Truth Against Tradition 7" 

10. Cryptic Enticements "Beckoning of the Credulous" 


Lil 1 RT's top Ifl 

1.SOLACE dead man walking tape 
2.VISION OF DISORDER new tape & live 
3.SILENT MAJORITY advance tape of 7" 
4.making fun of BAD TRIP 
5.ANTISEEN "Destructo Years"LP 
6.JULIANA HATFIELD “Hey Babe" LP 
7.CHAIN TO THREAD demo 
8.TIT WRENCH "presents..." LP 
9.10,000 MANIACS all 
10.METALLICA all 




out of the 7 
vivisectionists asked 



I'd like to take my space this issue to tell you about my 
little trip to Europe. I'm not going to give you every 
detail, you can read that in the next issue of Soundviews, 
rather I'd like to tell you about the German scene, bands 
etc. When I had originally written this column, I -found 
mysel-f raving about how much better their scene was than 
ours. Yes it's true that the kids don't dance violently and 

every show was packed even on Mondays and Tuesdays, 
something that would never happen here. I also started 
ranting about how much more intelligent the kids were, 
because they had a real idea of what hardcore should be. 

Well someone was very quick to correct my short sighted 
opinions, by reminding me that I only met a small p’ortion o-f 
the kids and that portion was really into hardcore. Kids 
are silly all over the world. For example, here all you 
have to do to be popular is play heavy mosh parts, there all 
you have to do is be -from NY. I met a whole bunch of smart, 
open minded kids, but that doesn't make them all like that. 
You don't get to meet the idiots. The reason I'm telling 
you all this is because when I got home , I really hated 
shows in NY, I felt like nobody even cared what you were 
playing, as long as you could side kick to it. Well maybe 
some are, but some are smart and have open minds and aren't 
mezmerized by the technical skills of Earth Crisis. Here's 
a big horah to every kid across the world who reads and 
understands 1yric sheets and can appreciate original music 
and not just rehashed crap from '88. To everyone else I 
envy you, I wish I could be pleased by simple 3 chord mosh 
parts, life would be so simple. Rock on. 

Here are some bands from Germany that you might want to 
write to and get their records, if you can get off your lazy 
American ass to do so. Who am I kidding, the people who 
read this can't even write us, let alone to a. foreign 
country. Well, topping my list is 2BAD, which features the 

( CortnaoeD NEXT Pft<y£...) 


all of them hated 
kidney room fanzine 

pjo. box 589 village station 
ny, ny 10014 
1 $ ppd , 1 stamp for 
patches 


IMY VIETNAMi 

_ l little RT | 

indenhurst=Hardcore? 

When I lived and went to highschool in 
the small LI town of Lindenhurst, I 
looked upon it as sort of a living hell 
I complained non-stop and got into as 
much trouble as possible, in and out of 
school . The people are 1 ike 40% 
assholes, 50% morons, and 5% people you 
just tolerate. The other 5% are 
hardcore kids. Lindy has spawned the 
likes of Mind Over Matter, Neglect, and 
Silent Majority and others less known. 
Everyone is either rich or poor and in 
the school/ prison you're in or out. It 
sucks worse now according to those still 
attending. I see it more like a 
guantlet to take a test where failure 
meant suicide or life imprisonment. 

Some Lindy graduates are now Lindy high 
teachers or Lindy cops or Lindy 
streetsweepers. Don't think they aren't 
bitter and they don't take it out in 
their kids. If your reading this in 
Lindenhurst, you know what it is like to 
be treated like a nutcase or a drug 
addict. I lived and escaped never to 
return. Now I wear my Bulldogs sweater 
with pride, like a Vietnam vet would 
wear his dog tags. Beleive it or not, 
it is comparable. My point is - if your 
living in Lindy or in any Lindy 
throughuot the U.S. no matter what its 
name, retain your individuality and your 
identity and you will survive, as some 
of us have. Keep your youth and be true 
to yourself, and that's fucking 
hardcore. 
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PARANOID'S 

HARDCORE 


reviews 

BANDS! aWD OS STUFF To REVIEW PARANOID P.O. BOX 184, BABYLON, N.Y. 11710 


HALFMAN "NO CHOICE BUT TO LEARN" 7 "• THPTP t act 
RECORD WAS LAME, BUT WITH NEWSCREAMERJOHNVI 
FRONTING THE LINE UP AND CHRIS JENSEN RRSTRr^nrn 
SECONDARY SCREAMS, IT IS REVEALED THAT iKmJfB k° 
ACTUALLY ACOOL ORIGINAL SOUNdFngpuSScorf 

^ COMPARABLE TO OLD BORN AGAINST 
OR SOME OF THE BETTER STUFF ON EBULLITION FAST AMn 
STEADY MUSIC WITH LYRICS USUALLY ABOUT THF NFr attvc 

aspects of childhood and stuff like that the wn? 

DANSo«’Sf^S"BOT A S S?B R -U?KF FOR 



booyah 


SOLACE 'DEAD MAN WALKING" 4 SONG TAPE: ONE OF THE 

^ L XpA?»?r D cKfir^? 0RE BANDSIN B0ST0N ' THIS band puts 
ON AN AWESOME LIVE SHOW. THEY'RE HARDCORE WITH A 
FUGAZI/QUICKSAND INFLUENCE THAT RETAINS ITS HARD 
INTENSE EDGE, ESPECIALLY THE VOCALS. THIS IS 
RECORDED AND PRODUCED REALLY WELL. THE BEST SONG 
BY FAR IS "REAL ESTATE*, AT LEAST IN MY OPINION. SEE 
THEM NEXT TIME THEY PLAY NY OR SEND 4 BUCKS TO 
'.SOLACE 268 MAIN ST. BOX 340 N. READING, MA 01864 


babies, pop musicwithdual BLAKE 

PART OF OUR SCENE AS NOTN7 RFR^Tm«^ S tucIS' RE AS MUCH a 
BE ^ qTHING SHORT OfSt 0 H ^ ^rh 


SUBDK '94DEM0.1 RECOGNIZE SOME OFTHESE SONGS 
FROM WORLDS APART, A LIHC BAND THAT SORT OF 
DISAPPEARED NOT LONG AGO. HOWEVER, BESIDES DON 
(TEMPLARS), I DON'T KNOW IFTHIS IS ALL THE GUYS FROM 
THAT BAND. IT SOUND LIKE BREAKDOWN OR 25 TA LIFE 
STYLE NYHC WITH LYRICS ABOUT DEATH, MISERY, AND 
HATRED... YOU KNOW, ALL THAT FUN STUFF. IF YOU'RE 
INTO THAT STUFF, YOU'LL FIND THIS WORTH GETTING. I'D 
LIKE TO SEE THESE GUYS LIVE SINCE ID0N7 THINK THEY 
HAVE PLAYED ANY SHOWS YET. SUBDK 9 BAKER RD. MASTIC 
BEACH,NY 11951 


ORANGE 9MM EP: LET ME START BY SAYINGTHAT NO RECORD COULD UVE 
UPTOTHE HYPE THAT THIS ONE HAS GOTTEN, BUT THIS CAME CLOSE I 
DIDNT LIKE IT AT FIRST, BUTTHEN I REMEMBERED THATTHIS BAND HAD ONLY 
BEEN TOGETHER FOR ABOUT 3 MONTHS WHEN THIS WAS RECORDED. WITH 
THAT IN MIND ITHINKTHIS ISA GREAT RECORD. CHRIS' SONG WRITING HAS 
ALWAYS BEEN A FAVORITE OF MINE SINCETHE FOUNTAIN HEAD DAYS 
UNFORTUNATELY.THE VOCALS DONT MATCH UR THEY SOUND VERY 
RUSHED. EVEN THOUGH CHAKA SINGS, DONT EXPECT BURN, IT SOUNDS 
MORE UKE A DEVELOPED FOUNTAINHEAD WITH CHAKA ON VOCALS IF 
YOU'RE INTO THAT QUICKSAND GROOVE THING, PICK THIS UR RS.THEY 
SIGNED TO EASTWEST /ATLANTIC, SO WHO CARES WHAT I THINK, I’M JUST A 
DUMB HARDCORE KID! REVELATION RECS 



THIS AND ALL OTHERSTRAIGHT 
EDGE PREACHING DONE BY 
LITTLE ARTIE.THANXXX... 


DAHLIA SEED/BROKENMOUTH SPLIT 10": EVERYONE LOVES 
DAHLIA SEED! HEAVY AND MELODIC, SUB POP TYPE STUFF 
WITH BEAUTIFUL FEMALEVOCALS. TRACY'SVOICE IS REALLY 
AWESOME, ESPECIALLY THE THROATY YELL SHE HAS ON 
SONGS LIKE MILK. COMPARABLE TO GARDEN VARIETY IN A 
WAY. BROKENMOUTH ARE OKAY, BUT NOT TO MEMORABLE 
TOO PRETTY -PRETTY, YOU KNOW? GET THIS AND ANYTHING 
ELSE YOU SEE WITH DAHLIA SEED ON IT. JAGERLEGS RECS 
BOX666 1605 SANTA MONICA BLVD. HOLLYWOOD, CA 90046 


TEMPLARS "POOR KNIGHTS OF ACRE*' EP: LONG ISLAND' 5 * first /amh ami v 
TO MY KNOWLEDGE) 01! BAND, THE TEMPALRS HAVE THAT 01* SOUND THAT is 
ALMOST ROCKABILLY. CHEERFUL MUSIC WITH ANGRY LYRICS ABOUT 

C0PS ’ POLITICAL BULLSHIT, DRINKING AND RGHTING AND THF 
cnnn SK,NHEAD STUFF. THE TEMPLARS ARE PART OF OF A PRETTY 

AND HAVE SHOWN A LOT OF EFFORT AND DEDICATION SO THEY 
A ^*- SUPPORT THEY GET. CHECK THEM OUT LIVE TOO' SONIC 
AGGRESSION 253 L OW ST. SUITE 263 N^URY MA 01950 

VISION OF PISORPER "EXTRA SHIT" S-SONG TAPE: V00 ARE A RELATIVELY HEW 

i * cons ">m™ foiLome. theToWdemo 

* LOr B£ H£R, but the songs on this are a lot better due 

TO MORE A66RESSI0N AND LESS GUITAR SOLOS. THE LYRICS ARE PRETTY GOOD 
AND SEEM TO BE THOUGHT OUT INSTEAD OF THE DUMB MACHO MAN RHETORIC 
AND GANGSTA RAP NONSENSE THAT RUINED A LOT OF GOOD HARDCORE BANDS 

,i lr JJJl £ A N J r00 ‘ ITmm L,Ki SANTERA INFLUENCED HARDCORE 
WITH GRAVELLY SCREAMS MIXED WITH SOME MELODIC DRONING. THIS TAPE IS 

iff mu' m Ilfn!?°fIt* y£ IT I? R THm FIRST m !' Wm T0 TH£M °* 
SEE THEM TO GET ONE. V.O.D. 1817 GIANELLIAVE. MERRICK, NY 11566 

DEADGUY "WHITEMEAT” EP: THIS ISN'T OUT YETAND KFITH 
FROM RORSCHACH HAS JOINED THIS BAND SINCE THIS FP was 

aTt^ G t!? t T THAT AMREP NOISE SOUND, TOTALLY BRIJTAI 

^ NG MUSIC WITH HOWLING SCREAMS AND 

p OR VOCALS. VERY HEAVY STUFF THAT MAKES 
INTEGRITY AND NEUROSIS SOUND LIKE PUSSIES OKAY MAYRF 

now™ getting carried away, but do check it out 

EVERYTHING ELSE IS jUSTTAME. DEADGUY 149 SOMERSET ST 
NEW BRUNSWICK.NJ08901 WiUMtK>tIST 


and negative, about 
.ssue.i'm glad to get both, 
tie more thought provoking 
toticing lots more 

uff. That’s really, really 
t instead of ditching it 
lean? Let's stick together 
til college. 


THANK YOU TO RICHARD BLACK, KING OF UTV. 

NEXT ISSUE: MORE NONSENSE.SEE YOU IN 2 MONTHS! 



















Pertormances 


Type O Negative 

January 21, 1994 at the Roxy in Huntington 
Sorry, I missed all of the opening acts because I 
started drinking early. I heard that openers VO A were 
okay and Steel Reign were horrible. As far as Fm 
concerned, any band with “Reign” in its name will 
automatically suck. I don’t know about the other acts, 
again, sorry. Get on with it already! 

Type O Negative were amazing. The Roxy was 
freakishly packed. They opened their set with a very 
gothic version of “Iron Man” (which may sound lame 
but was incredible, you had to be there). I was 
surprised how good they sounded live. I didn’t expect 
keyboardist Josh Silver to be so clear in the mix. In 
case you don’t know already. Type O is like a 
metal/gothic band (they just got back from touring in 
Europe with Sisters of Mercy). They played “Black No. 
1” and “Christian Woman” in which I took part in the 
stage diving duties. At times the crowd would scream 
“Carnivore” to which singer/bassist Pete Steele Finally 
answered “Hey, That’s in a few weeks!” At one point, 
Pete announced that the band was getting paid $4000, 
but he’s notorious for saying things like that. They 
played a lot of material from the First album. The 
crowd went crazy went they played “Unsuccessfully 
Coping with the Natural Beauty of InFidelity.” On the 
newer material, Pete did a great job singing his new 
found gothic vocals while he sported a Greek 
Fisherman hat. Go see them live and get their album 
Bloody Kisses if you haven’t already. Little did I know 
how bad my hangover was going to be the next 
day....uuuuhhhhh.-Mike B. 

Defects, Mickey Finn 

February 12, 1994 at Bamaby's 11, Centereach 
Hmm, two punk bands playing at a club that caters 
to heavy metal bands - sounds kinda dangerous to me. 
Mickey Finn opened up the festivities by trying to rev 
up the crowd with a set of Anglo punk tunes that 
reminded me of the Clash more than anyone else, but 
unfortunately they came up sounding flat and 
uninspired. Suffolk County’s Defects were another 
story altogether - despite several equipment failures 
and constant interference from the oversized longhair 
bouncer once the pit started to get moving, these cats 
thrashed out some mean ass muscle car punk rock that 
would make the perfect soundtrack for Sunday 
showdown at the local dragstrip. Even with the outside 
interference,lotsa people still managed to pogo around 
to the Fierce manic beat without provoking any major 
violent outbreaks, and when it was all over, 
drummer/Ronkonkoma fashion plate Gary Banville 
dove over his drum set and flew out into the crowd 
like some sort of punk rock Superman, taking out 
several onlookers in mid-flight. YEAH!!! That’s right 
toe cheese, the Defects are a must see and most 
deFinitely get the Joe Kowalski stamp of approval. Now 
all they’ve got to do is put out a T... -Joe 

Long Island Hardcore Fest 
February 14, 1994 at the Roxy, Huntington 
I was supposed to review this show myself, but I also 


volunteered my services as roadie for Crown, so in 
between moving their stuff in and out, asking everyone 
for cymbals (by the way, thanks to Brendan and 
VOD), bass amps (props to Paul and Silent Majority), 
and then Figuring out who was taking what and where, 
I missed a little bit of the show. But seeing as General 
George caught what I didn’t, I let him fill in the gaps. 
George and I agree on (almost) everything anyway. 

Anyway, it was a beautiful day to have a Sunday 
matinee, and Derek Schilling of Neglect did a great 
job putting it all together. So, here we go... 

Warped Weeble Wobbles 

These guys were a refreshing, not so serious band. 
They were a little generic for my tastes, but they made 
up for it with their sense of humor and were enjoyable 
enough to hold my interest. 

Crown 

I’ve known these guys for quite a while and I’ve 
always liked them. I’ve watched them mature into what 
they are today and I’m glad they’re Finally playing out. 
The crowd responded immediately to Crown’s heavy, 
dancey, yet emo style, going from brutal hardcore 
mosh beats to softer, mellower ones, reminding me a 
little of Burn. Mike Henzey’s loose, original writing is 
complimented by Larry Howard’s hard drumming and 
Taco’s mysterious bass playing. After the show, I was 
told that Ziggy’s vocals couldn’t really be heard on the 
floor, but I was close to the monitors and herd his 
wailing, powerful, Richie Underdog style vocals just 
Fine. Crown is a must see, and they give out free 
demos that kick ass. 

Silent Majority 

I haven’t seen these guys in a while, and they get 
better every time I see them. This was their best show 
yet, and their new stuff shows how they’ve gelled as a 
band. Good, clean, dancey, fun-core. I always have a 
ball when these guys play, and their pits are fun too! 
Look for a Silent Majority T soon. 

Vision of Disorder 

Hey! Where’s the bassist? Awh, fuck ’im, these guys 
don’t need a bassist! VOD has a really fat sound. High 
speed, crunching thrash/hardcore that sounds really 
pissed off. Plenty of mosh parts, which is just what the 
crowd ordered. 

Neglect 

LI hardcore would not be LI hardcore without Mind 
Over Matter and Neglect. Sharing powerhouse 
drummer John LaFatta.no matter what, every vein in 
the room is pumping adrenaline when Neglect hits the 
stage. Opening with the very evil sounding “Dig” right 
up until they ended with the almighty “L.S.S.,” there 
was enough heavy shit going on here for anyone. Pick 
up their T out now on Wreck Age, and look for a full- 
length coming soon from We Bite America. 

Mind Over Matter 

Another Fine band to put LI on the map. Mind Over 


Matter once again ripped through another great set! 
The band was just as into it as the crowd, creating 
enough hardcore energy to keep the near-tiring crowd 
slamming. Very intense show, and most of the crowd 
was still inside at this point. Pick up both Wreck-Age 
7"s if you haven’t already, and look for their full-length 
LP out in March, also on Wreck-Age. 

Disciplinary Action 

This was when people started to leave, but there was 
still enough people inside to have a slammin’ show. 
Surprisingly enough, there was hardly any crowd 
participation (I guess everyone was very tired out), 
leaving DA in a noticeably bad mood. Musically, DA 
is a really doomy, murky, chugging hardcore/death 
metal mix, reminiscent of old Celtic Frost and 
Carnivore. Gruff, angry vocals, pounding drums, heavy 
as fuck, and I think if they tuned any lower Satan 
himself would appear on the dancefloor wearing boots 
and braces. This was their last show for a while, but I 
think they’re changing their name or something like 
that. They also have a T out now. 

Loyal to None 

If you left before Loyal to Nne, you missed a good 
performance. Another band that’s improved with age. 
Loyal to None sparked interest in the now sparse, 
tired, crowd. This seemed to please the band as they 
played a very tight set. The new songs are really good, 
too. Hardcore with a Prong/Voivod type guitar feel to 
it. These guys have a T out, so get it! 

Berzerkers 

Berzerkers are one of my favorite bands from LI; 
they are deFinitely the most violent sounding, and I 
think if you look “punk rock” up in the dictionary, 
you’ll Find vocalist Jaw, guitarist Static Line, drummer 
Unknown, and Dirk Blade (who also owns the world’s 
ugliest bass). When asked about the bass, Dirk was 
quoted as saying, “I*m not finished yet. It’s going to 
look awesome when Fm done.” Anyway, Berzerkers 
fucking rule. Anyone who doesn’t like this band should 
die, and if you left early you suck. Berzerkers are an 
unstoppable punk/hardcore juggernaut, and they 
sounded really phat on that big Roxy stage. Fast, loud, 
brutal, dirty, raw, pissed off and CRAZY, the way rock 
n’ roll was meant to be. Reminiscent of old Agnostic 
Front, Negative Approach and Black Flag. 

Outside of this show, being a bit long and exhausting, 
it went over really well. The place was packed, proving 
once again that hardcore is far from dead, and that 
Long Island is becoming more and more productive in 
the scene. There were no Fights this time (always a big 
plus), and for some reason everyone seemed to have 
“unity” written across their foreheads today. George 
and I have grown to like this kinder, gentler hardcore 
scene, and we hope it stays like this for years to come! 
Seriously, shows on LI have become closer knit this 
year, and it’s good to see that things like this can go 
down at a large venue like the Roxy. HARDCORE 

LIVES. FUCK MAXIMUMROCKNROLL ! 
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Mucho gracias to Gary Bennett of Big Sniff who did 
most of the preceding review, and General George, who 
did the sections for Warped Weeble Wobbles and Mind 
Over Matter. -Rich 

“Oi! The Gathering” 

Anti-Heros, Patriot, Oxblood, Pist-n-Broke, Templars, 

The System, Lager Lads 

March 5, 1994 at The Bank, NYC 

Oi! fans and bands can be either punx or skins (or 
both) but oi! festivals will be getting more frequent 
around here with United Front skinhead organizer 
Bohdan having moved to Joisey City after putting on 
the Washington skinfest (UTV #15); he debuted locally 
as a promoter with a fine, peaceful exhibition of local 
and East Coast skinhead oi! bands in a tightly run 
show for a S10 deposit at The Bank on a Sat 
afternoon. That’s $ 1.42/band, folks. (Photos p. X) No 
visible fights, Nazis, or racists (and no weapons after a 
thorough body search) in the racially mixed crowd; 
sound was mediocre but the sight lines were just fine. 
Bohdan recorded it for Sta-Press Records. 

I arrived with friends at 4 thinking the re’d be the 
usual hour or so before a band went on, but a timely 
start (the Bank had another show that nite) meant we 
deprived ourselves of the first band, the Lager Lads 
from Windsor, Canada, who a/t Bohdan played a 
“gruffer, harder” oi!. The System from Portsmouth, 
NH, were consistently good, and from there things 
only got better. 

About a hundred fans (80% skins and the rest punx) 
were gathered when local boys The Templars went on 
and this threesome (sharing a black drummer, Phil 
Rigaud, with Oxblood) made a really impressive 
showing, playing tightly and sounding much better than 
their recent T, moving into the 1st rank of U.S. oi! 
bands in my book. The crowd was jammed up front in 
massive singalongs, rather than dancing a lot, and also 
came up on stage to sing. 

Detroit’s Pist-n-Broke played slower stuff and were 
somewhat disorganized, and the crowd reacted by not 
dancing, but they were still interesting, with the singer 
revealing a many-tattooed torso, and when they 
brought the sax in and played ska they induced some 
lively skanking. 

New York’s Oxblood followed with a fast HC/oi! 
mixture that got the crowd going and up on stage. 
Phil even did some good solo drum work. Patriot, 
from Chapel Hill, NC, were next with very catchy oi! 
and nice guitar work from Sharkey, bringing the crowd 
alive and swarming on stage for clenched-fist choruses 
with big singer Eddie. This working-class-conscious 
skinhead band impressed me much more than they did 
last August, with songs like “Rat Race,” “DWI,” “Boys 
Night Out,” “RSVP,” and a cover of U.S. Chaos’ 
“Chaos in the USA.” I was even more impressed when 
i got home with their T and discovered the verse lyrics 
to “Bail Me Out!” which describe fears of sexual 
aggression in jail, so now i’m a Patriots fan. “Pride 
Without Prejudice!”—OK! 

I was already a fan of Atlanta’s Anti-Heros, tasty 
oisters from way back, and was rewarded with furious, 
powerful, very speedy tunes, played without letup to 
about 150 frenzied fans. (Bohdan sez about 250 
attended at one time or another). Mark, their singer, 
developed a close rapport with the sing-a-longers up 
front as he tore through a speeded-up “Dignity” and 
songs like “National Debt,” “The Other Side,” “In the 
Cards,” “Election Day,” and chanted: “Oi! Oi! Oi! 
Skinhead on the Street/ Oi! Oi! Oi! Never Say 
Defeat.” That seemed to sum it all up.—Donny 


Adicts, Yuppicide, Bouncing Souls 
March 13, 1994 at the Grand, NYC 

This was my first trip to the Grand, in the old Cat 
Club near Union Square, and since they are booking 
a lot more of the bands i want to see, and in this case 
charged $8 for an early Sun eve show, i guess it won’t 
be my last It’s an interesting space, with the stage at 
an angle to the room, but has good vantage points and 
a large dance floor. The between-set music was good 
punk. Set up for drinkers, with 3 bars and videos and 
chairs and tables, even booths for V or passing out — 
but $4 beer & (draft S3), no reentry ||, and worse yet, 
they threw me out «s» without any chance to interview 
the Adicts after the show! 

Caught 3 songs from New Brunswick's 5-y-old 
Bouncing Souls, doing varied mid-tempo punky stuff 
topped with a speeded up cover of “I Love Candy.” 
The singer wore a suit, the bassist a mohawk and 
Murphy’s Law shirt, the guitarist red hair and a Bad 
Religion shirt. Now you know everything i do. 

Yuppicide is a veteran punk outfit by now and they 
have it down pat, playing very fast, tight HC, good but 
not distinctive, for 35 mins, to about 120 fans; some 
dancing but no encore. The band was visually 
interesting, with the singer showing face paint, 
elaborate tattoos, and “blood” smears. 

The Adicts, an English band on the peripheries of 
oi!, opened at 9:25 to about 150 enthusiastically 
pogoing fans and played for 48 mins. The vox was 
decked out in band trademark Droog style (+-A 
Clockwork Orange)W\\h whiteface, long hair, and black 
derby hat, but the bass was a skinhead. At one point 
they got a 9 from the audience to show her QQ in 
exchange for a T-shirt. A 6 out of the audience tried 
to match her by showing his UU but he didn’t get a 
shirt Harassed by the singer, he carried off the 
drums, but then seemed to change his mind, set down 
behind them and started playing with the band at a 
furious speeded-up tempo. I guess it was all an act, but 
in any case it was good theater. Now who was that 
cheeky drummer? 

Musically, there was no letup as the band drove 
thru its mixture of oi! and fast HC numbers, rousing 
the punx with sing-a-longs to numbers that sounded 
like “We Want You To Fuck It Up”, “Sleep On It,” 
“Sieg Heil the Revolution,” “Bad Bad Girls,” and, yes, 
still another cover of “Wild Thing.” I guess i’ll buy 
their CD.—Donny 

Pennywise, Offspring 
March 12, 1993 at CBGB’s, NYC 
Okay, so I did shit all day and I never got dressed and 
went out in the freezing cold in shorts (asshole), and 
the girl who was supposed to come with me backed out 
because we were out till six in the morning the 
previous night. So, now I’m on the guest list plus one, 
so how hard could it be to find a sucker to travel with 
me? Sure enuf, one call and I had my date with Ruben 
(old buddy). So we went and I was freezing, so I hit 
the bottle. Woodpecker pleeeease! As the Pecker 
flowed we hung out talking, seeing other friendly 
punksters and lots of stoopid looking alternative 
children into Bad Religion. So I had to pee and I said, 
“Hey Ruben, let's go in.” “Okay, let’s go” he replied 
(yes, we were tipsy by now). “Hi, I’m on the guest list.” 
After a long search of the list, using all three possible 
names, nothing. I wasn’t on the list [think I fucked up - 
Rich], and Ruben spent all his money on beer. Oh 
well, I guess I’ll go in without him. Fuck 'im anyway, 
he smells like meatballs. (Ruben got in anyway, thanks 
to Timmy Chunks, Pennywise's manager). 


Alright, I am in a pissed off mood. I’m tipsy, cold, 
but most of all very pissed because I can't move. “I 
hate shows” I say to myself. The Offspring hits the 
stage, so I make my way. They kicked, playing almost 
everything off Ignition, but something was wrong - they 
had this funny kind of rockstar attitude. I know they 
were kidding by the way they made fun of everything 
from Rancid to Epitaph. It was definitely the crowd's 
fault they were such dicks and they voted Bad Religion 
as most punk band over Rancid. What the fuck is that 
all about? “New York, you're clueless!” the band 
suggested. Offspring wasn’t having any luck with the 
crowd - it seemed the crowd kind of hated them. 
There was a lot of negative energy. Offspring definitely 
rock and closed this bizarre set with my fave, 
“Session.” 

Up next was Bad Religion, oops, I mean Pennywise. 
Pennywise is a great band, but God if you thought 
Offspring were wise asses, Pennywise were the most 
rude wise asses I’ve ever seen. Talk about making the 
crowd hate you. Ex (in surfer dialect): “Aaah, we’re 
like, from Cali dude, and we ain’t got no place to stay, 
so if we can crash with you and go surfing in the 
morning we'd like dat.” So they played and made fun 
of New York and ranked on Dan Cortes from MTV 
Sports. Beers were given away for the correct answer 
to how big Dan's wiener was. “A two foot clit” was the 
right answer. To add to the chaos, they said Rikki 
Rachtman had worn a Pennywise T-shirt and they were 
proud of it! They did Black Flag and Minor Threat 
covers, and... Oh yeah, one of “Stand By Me.” The 
bass player had to lave to puke at one point, and the 
guitarist said if it were him he puke on the crowd 
’cause we were all scum. I myself loved it. Pennywise 
were great, and all the talking about pure shit and 
insults made me happy. Give them a break; they were 
piss drunk. That’s the way punk should be: drunk, 
rude, and fucking pissed off. -Spag 

Vampire, the Chiselers 

March 19, 1993 at Nightingales, NYC 

We walked in halfway through Vampire’s set, so I’ll 
keep this short. They’re a four-piece with female guitar 
and vocals that play Ramones-ish 3 chord stuff. One 
song sounded kinda like “Beat On the Brat.” They did 
a strange version of “Gimme Shelter” with the singer 
playing the lead with a flute, which I thought was cool, 
but not enough to win me over as a fan. The best thing 
about them was the singer's pair of shorts - they were 
cut so high that half her ass was sticking out, so if she 
had her back to the audience more often it would have 
been more enjoyable. 

Now for tonight’s main event, the Chiselers (who you 
probably know from those ads usually on the back 
page of this very zine. They've been together (on and 
off) for over 10 years, and I’ve seen them a few times 
but haven’t seen them in a year. They still play a noisy 
surf punk (ala Johnny Thunders) but they're starting to 
change a little. The old songs “Attack of the Killer 
Bees,” “Drop the Bomb” and “Bolero” are really good, 
but “Cruise the Fastway” was played a little more 
rhythmically and less structured. Of the 13 songs in the 
set this night, 6 were new to me. “Guerilla” sounded 
like an outtake for Sabbath’s Paranoid sessions and 
“March On Petrograd” has these really intense lyrics 
- I guess singer Phil DeGraves learned something in 
college after all. Overall, the band was pretty good and 
it was a thoroughly enjoyable evening. In other words 
“Hey asshole, get off the couch and go see the 
Chiselers! -Ed 
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Audio Reviews 


Abnormal Behavior (Abnormal Behavior, 1520 41st Street, North Bergen, NJ 07047). Cool, 
a hardcore demo! I haven’t gotten one of these in many moons. These guys cross chunky 
mosh core with a poppy Crass style while maintaining a firm peace punk nature. This 
band shows a lot of promise and potential in keeping the peace punk vibe alive. “Shallow 
Water" is my favorite track off the demo, though I dig all the tunes. I’m really glad to see 
bands out there promoting the whole peace movement, which I think we can use a lot 
more of nowadays. (Cassette) -Groovy 

Alice In Chains “Jar of Flies" (Columbia Records, 550Madison Ave., New York, NY10022- 
3211). By far, Jar of Flies is one of Alice In Chains’ most accomplished efforts to date. 
This seven-song EP is supposed to feature the band’s “other side," which comes off 
sounding like acoustic Pink Floyd mixing it up with late ’60s folk rock. AIC’s use of such 
un-gr*nge instruments as harmonica, violins, cellos, and the skin flute (just kidding) give 
songs like “Don’t Follow," “Whale and Wasp” and “Nutshell" a moody, textured vibe of 
which the acoustic guitars and tight percussion work are integral parts. The band evens 
dabbles in Jazz on “Swing On This," which sounds like Count Basie and a Seattle Flannel 
Posse colliding in a cocktail lounge. AIC’s slight departure from power chord crunching 
works well for a change. Hallelujah! Now you can’t call’em gr*nge anymore! (CD) -Alex 

Alien Sex Fiend “Altered States of America" (Futurist, 8 Green St., New York, NY 10013). 
A B movie nightmare come to life would be the best way to describe Alien Sex Fiend to 
a friend, and that nightmare is crazed front man Nik Fiend. This CD was recorded live 
during three stops on ASPs 1992 US tour, and captures Sex Fiend’s blend of punk psycho 
acid industrial that only they can do right quite nicely. What you don’t get is the band’s 
neat visuals which is as much an important aspect to the band as it’s music, so maybe a 


video will pop up on the shelves or something (wishful thinking.) This will get you 
grooving even at times when you may be feeling zombiefied. (CD) -Groovy 

Amazing Thrill Show “Ovaltyne" ($3 cash from Fakir Records, POB 31618, Philadelphia, 
PA 19147). This is a band that just keeps getting better. They blast out some nice guitar 
rock that has a late ’70s punk flavor which makes this especially catchy. Plus the title track 
is produced by Steve Garvey of The Buzzcocks. Nice, uppity kind of stuff. (7") -Groovy 

aMiniature “Depth Five Rate Six" (Restless Records, 1616 Vista Del Mar, Hollywood, CA 
90028). aMiniature are another fine band from San Diego, a city best known for its sunny 
beaches, hot babes, and world famous zoo. These guys are basically a melodic emo-core 
band, playing in the same vein as Seaweed and Fugazi. The jazzy drum Fills combine 
especially well with noisy but melodic guitars on tracks like “Physical Climber" and the 
straightforward punk of “No Bonds." Vocalist John Lee’s throat is a bit similar to the 
voice of Soul Asylum’s Dave Pimer, but the music sounds nothing like Soul Asylum, thank 
goodness. This is a solid effort and I’m quite erect. (CD) -Alex 

Aphex Twin “Selected Ambient Works Vol. 2" (Sire Records, 3300 Warner Blvd., Burbank, 
CA 91510). Aphex Twin is the brainchild of Richard James, the one man who has brought 
electronic ambient music to the media forefront and has received wide acclaim. Believe 
me, it’s that good. There is some really well orchestrated material here that moves 
“ambience" away from it's “techno” and “rave" affiliations, creating a whole new vast 
realm of it’s own. I guess the rest is left up to your imagination, or hallucinogenic drugs. 
Either/or, Selected Ambient Works remains a fine journey into the solitude of cyberspace. 
(Cassette) -Groovy 
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Armageddon Dildos “Fear” (Zoth Ommog/Semaphore, no address). Dance industrial that 
fails to arouse, penetrate deeply, or leave a lasting impression. Imagine Nitzer Ebb but 
more uneventful. Fear leaves the listener disappointed and unfulfilled. Armageddon 
Dildos are also a big name band, which proves it’s not the size that counts, but how you 
work it. Certainly proving a vibrator from Brand X can provide you with more hours of 
entertainment. (CD) -Groovy 

Attrition “The Hidden Agenda” (Hyperium/Projekt, POB 1591, Garden Grove, G4 
92642-1591). Attrition, the duo of Martin Bowes and Julia Walker orchestrate some hard 
edged upbeat dance industrial. Martin has this really swank deep voice that is so suave 
that it will entrance you. Julia’s is the higher pitched operatic one that accompanies 
Martin quite well. In actuality, both sound kind of sexy. Attrition possess the finer 
qualities of a “pop” band which is why I find them so alluring. The Hidden Agenda is my 
first introduction to this band and now I'm hooked. I’ll be hitting the racks for their other 
material. (CD) -Groovy 

Beastie Boys “Some Old Bullshit” (Capital Records, 1750 N. Vine, Hollywood, CA 90028). 
A long, long time ago, before you wannabe homies were grooving to “So What’cha 
Want”, these guys were a NY hardcore band. The line-up was even a little different. No 
King Adrock? AAHH! Their drummer from back then is in Luscious Jackson which is 
now on the BB’s own label Grand Royal. This is a re-issue of the veiy hard to find Polly 
Wog Stew and Cookypuss EPs, and features a few early rap tracks (pre-License to III). A 
must for a die hard Beastie fan! (Cassette) -Mike B. 

Blood From the Soul “To Spite the Gland that Bleeds” (Earache Records, 295 Lafayette 
St., #915, New York, NY 10012). Napalm Death bassist Shane Embury and Sick Of It All 
vocalist Lou Koller have teemed up to create a sonic breakthrough. This masterpiece links 
up industrial, hardcore, and death metal into one intense package. Not only does Shane 
handle bass duties on this album, he even gets credit for a damn good job on drums and 
guitar as well. Tracks like ”Vascular,” “On Fear and Prayer” rage with death metal guitar 
grinds, hardcore riffs, and Lou’s angry, gruff vocals. With the addition of factoiy noise 
sound bytes and spoken word samples, this whole tape sounds like a marriage of 
Godflesh, Napalm Death, and Biohazard. If this doesn’t get you moshing, get your ears 
checked and invest in Miracle Ear. (Cassette) -Alex 
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Bowery Electric (Bowery Electric, POB 1444, Cooper Station, New York, NY 10276). Here 
it is folks! Bowery Electric is Alex’s pick of the issue. This dreamy, hypnotic band delivers 
first class drifting noise produced by the one and only Kramer. All four tracks on this 
demo are overflowing with smooth, buzzing guitars, subtle feedback, and floating vocals 
which lurk in the background. BE’s music can be compared to the trance-like psychedelia 
of MyH^^dy or early Pink Floyd. This is perfect thinking music for those slow, burnt 
days. (Cassette) -Alex 

Boxhead “Shed” ($4 cash from Baxhead, 312 Jericho Tpke., Floral Park, NY 11001). This 
is a band that totally took me by surprise. Boxhead have a sound that is hard to describe 
or pigeonhole, but I’ll try my best at it anyways! If you could imagine the guttural guitar 
sound of Godflesh combined with that of the later Christian Death and the experimental 
percussion Einsturzende Neubauten thrown in for good measure, then you’d get Boxhead. 
There are even some melodic moments with piano which will warm the blackened hearts 
of gothic lovers everywhere. I personally haven’t been excited about a local band like this 
for quite some time. If you like the aforementioned bands or styles, I highly recommend 
this. (Cassette) -Groovy 

Cabaret Voltaire “Plasticity” (Instinct Records, 26 West 17th St., #502, New York ,NY 
10011). Voltaire is one of the innovators of electronic music, with a career has lasted 
longer than most and also covered a lot of electronic styles. I personally lost interest in 
the band when they were doing synth-pop like Depeche Mode. This release, however, was 
a nice re-introduction to the group, and they’ve strangely evolved, (or maybe in their case 
it’s considered regressed back) into an experimental band. They toy with the current 
ambient mold and expand it by using some obscure sound bytes that add a darker shade 
and atmosphere to their music. This is a unique spin to a band that is closely affiliated 
to pop and sends it in an entirely different direction - a good deed in itself. (CD) -Groovy 

Capitalist Casualties “Raised Ignorant” (Slap A Ham Records, POB 420843, San 
Francisco, CA 94142-0843). Hardcore kids wake up for this one; it rages and tears its way 
through your sound system, taking no prisoners. These songs are short and to the point 
(the way you like it) and liberalism, Christianity, and other addictions are all subjected to 
a merciless drubbing. Of particular interest is the photo of a spider’s web after the tiny 
beast was given speed - no shit. (7”) -David 
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The Casualties “40 oz. Casualties" (Contact: Jorge Herrera, 401 West 16th St., New York, 
NY 10011 ). When I hear the word "retro" I usually reach for my revolver, but in this case 
these boys harken back to the glory days of early ’80s punk. A mohawk beats a refried 
Sabbath riff in my book anytime, and considering that most of these songs stand as 
tributes to a lifestyle of drinking brew and sniffing glue, their creators may be excused for 
being a little shaky as to exact time period in any event. What is certain is that they are 
leaping to their graves with an admirable spirit of gusto and enthusiasm, creating some 
pretty raw tunnage along the way, which is what punk rock is really all about. (7") -David 

Circle of Dust "Brainchild" (REXMusic Inc., Nashville, TN 37202). Circle of Dust brings 
to mind a more dancey version of Skrew, and right off the bat, I felt our friend Chase 
from Re-Constriction would probably like this: stoic, frantic, industrial rhythms that 
escape being labeled "generic" because they deliver such a lethal stomping. I hear that 
one man show (recording, anyway) Scott Albert is “born again,"(?)but it doesn't interfere 
with them putting out a solid release that rivetheads will enjoy. (CD) -Rich 

Codeine (No name yet!) (Sub Pop, 1932 First Avenue, Suite 1103, Seattle, WA 98101). It's 
cold and grey; you’re at your best friend’s funeral with music that comforts your nerves, 
and Codeine will help you through your worst times. The analogy of this band being a 
depressant is beautiful. Slow, heart pounding bass thumps with ciystal cold below zero 
guitar strums, which gets powerful at times. It sounds veiy sad. If you would like to 
become a manic depressant, and love it, I prescribe Codeine; it will turn all of your 
insecurities about death into a joyful Bob Ross painting. (CD) -Chris 
Contra Guerra “Crystal" (Cargo Records, 4901-906 Morena Blvd., San Diego, CA 92117- 
3432). Jackie Starr who use to sing with Bim Ska la Bim now has her own punk band and 
they kick. Really good tight San Diego style pop. Keep an eye for out for a full-length. 
I’m sure you won’t be disappointed by Contra Guerra. (T) -Spag 

Crain "Heater" (Restless Records, 1616 Vista Del Mar, Hollywood, CA 90028). Crain are 
angiy. Crain are noisy. Crain are great! Who would ever guess this menacing outfit hails 
from Louisville, Kentucky, land of tobacco, farms, cows, and even more tobacco. Too raw 
and unpolished to be emo, yet not fast enough to be hardcore, Crain fall somewhere in 
the middle, using pissed off vocals and odd guitar harmonics that will instantly melt your 
brain. Squealing riffs mix well with the spine crushing rhythm section in songs like “Foot 
Sander,” “Blistering," and "Valium and Alcohol." Somehow I really like the rusty, noisy 



world of Crain. I guess I’m into any band that doesn’t sound like Pearl Jam. (CD) -Alex 

Craw (Choke Inc., 1376 W. Grand, Chicago, IL 60622). Super loud sludge don Chicago 
style (although I think they’re from Cleveland. As my pal Habeeb would say, "Who 
knows?"), heavy enough to fill up the empty spaces in your hollow, misguided heart. 
Comparisons to The Jesus Lizard may be unavoidable, but at least these guys are broken 
from a superior mold - let’s face it kids. I’ve seen far too many cheezballs lately who 
seem content in aping the bogus prefab style of the day, worshipping lesser, more pathetic 
“role models" who don’t deserve to be mentioned by me in any shape or form. Wielding 
sixty minutes of soiled volume and vocal tracheotomy that you’ll soon not forget. Craw 
is fuckin’ awesome. (CD) -Joe 

The Creamers "This Stuff’ll Kill Ya” (Triple XXX Records, POB 862529, Los Angeles, CA 
90086). Bitchin’ anthology featuring one of LA’s premier punk bands, still going strong 
since 1987 despite some personnel changes. The Creamers kick it loud, fast, and veiy old 
school, which I would usually scoff at, but in this case these ladies and gentlemen are so 
energetic that I couldn’t give a rat’s ass about "labels.” Included on here are the should 
be classics "Scarface" and "What Will the Neighbors Think?" (the latter tune appearing 
on Flipside's City of LA Power comp) along with a buncha great cover tunes paying tribute 
to the likes of The Pagans, The Kinks, The Dictators, and of course, The Ramones. Don’t 
just stand there, you weasely fashion reject - get a fuckin’ life and buy this digitalized 
coffee coaster today. (CD) -Joe 

Crunt (Trance Syndicate, POB 49771, Austin, TX 7865). This is a band that features Kat 
from Babesln Toyland, Stuart from Lubricated Goat, and Russell from the John Spencer 
Blues Explosion. Veiy groove oriented three-piece action. The second song, “Swine" is 
my favorite. I was a little less enthusiastic towards the end of the CD, but that was after 
a couple of complete listenings and I wanted to hearsomething different. Check it out for 
yourself. (CD) -John 

Dandelion “I Think I’m Gonna Be Sick" (Ruff House/Columbia Records, 550Madison Ave., 
New York, NY10022). So you think you’re gonna be sick, huh? Then wait till you hear this 
crap, because it’s gonna make you run straight fore the porcelain pulpit. What the fuck 
is this, Alice In Nirvanaland? Sure, I still dig Nirvana, but that other band is nothing but 
a phony piece of shit, so in Dandelion’s case imitation is definitely not the highest from 
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of flattery. I'll bet you any amount of cash that at least one or more of the toads in this 
band was wearing lipstick and spandex three years ago - maybe even less than that. A 
resounding PUKE. (CD) -Joe 

The Devil Dogs “Radio Beat* b/w “Blue Moon of Kentucky” ($3.50 from Empty Records, 
POB12034, Seattle, WA 98102). Fuck Snoop, you want to see it done real dog style, check 
out this new little slab o' vinyl from one of New York's finest. On “Radio Beat” the Dogs 
prove that they are ready to assume the title of punk-pop El Supremo now that the 
Ramones have relinquished the throne, while their treatment of “Blue Moon of Ken¬ 
tucky” should remind our kissin’ cousins in the south of the 'tude which won the war. (7") 
-David 

Eden “Healingbow” (Projekt, POB 1591, Garden Grove, CA 92642-1591). Eden make an 
artistry out of creating wonderfully melodic, memorable and depressing songs. Whether 
it’s a reflection of my personality or not, this is what I would consider to be awesome. 
Without using any of the “pop-gothic” conventions, Eden fall into a gothic category 
somewhere alongside their labelmates Black Tape for A Blue Girl and Soul Whirling 
Somewhere. I'm sure people will pick up Eden and cherish them in an almost religious 
kind of way. (CD) -Groovy 

Emmanuel ($3 from Embryo Records, 15 Bay 17th St., Brooklyn, NY 11214). Very strange 
indeed... Half the time, this band seems in love with all trappings “gothic;” the other half 
of the time these four songs could be the work of troubled souls. There are guitar 
meanderingsat the base of a spare production, (noodlings, not feedback), and the singer's 
echoing mid-range voice unintentionally cracks on a couple of notes. Best reference point 
I can think of? Floorshow on the slower numbers, but I remember Floorshow being more 
focused. Dealing with some vague forces you must reckon with, boys?(7") -Rich 

The Exploding Kind (Contact 201/391-8263). I saw these guys at CBGB’s and they 
sounded great. I asked for a tape, listened to it on the way home and realized that their 
cassette doesn’t do them any justice. It’s a live recording and the production is crappy but 
their pop/punk material is very good. I hope to see more from these guys in the future. 
(Cassette) -Mike B. 

Flesh tones “Beautiful Light” (Naked Language Uchiban Records, POB 724677, Atlanta, GA 


31139-12677). The first two songs on this garagey Peter Buck produced disc, “Mushroom 
Cloud” and “Take A Walk With the Fleshtones” were pretty good. The first one even got 
me dancing. After that it was purely snoozeville. Zyyyzzzzzzzzz zz. (CD) -John 

Flop “The Great Valediction” (550 Music/Epic Music, 550 Madison Ave., New York, NY 
10022-3211 ). My favorite band at the moment. A blast of garage pop energy that is sure 
to get my toxin tainted blood churning. This features the title track (from the Whenever 
You're Ready CD) two live tracks, “Ugly Girl Lover” and “Circus Freak”, as well as a 
cover of Sweet’s “Action.” I will see them live some time this month (March), and now 
I know how great they sound live. If you can find this, pay whatever, run home, drink 
beer, call ex-lovers, and have a good time. I love Flop! Thanks for the shirt guys! (CD) 
-John 

Fluf “Home Improvements” (Headhunter/ Cargo Records, 4901-906 Morena Blvd., San 
Diego, CA 92117-3432). Noisy pop, San Diego style, from two guys that were in Olivelawn 
(O and Jonny Donohowe) and one guy from New Zealand. Sounds sort of like a more 
upbeat Dinosaur Jr„ with a really fresh feel to it, if a reference point is necessaiy for the 
uninitiated. Fluf makes me happy. Comes with a full-color photo booklet. (CD) —Rich 

The Forbidden Dimension “Dial M for Monster” b/w “Hand of Gloiy” (Fist Puppet 
Records, 3058 N. CtyboumAve., Chicago, IL 60618). Whining garage rock with a touch of 
Mudhoney, kinda similar to Deadbolt, but for some weird reason, it’s put together so that 
even I like it. The B side is a total Ramones guitar riff, but like the A side, it’s well done. 
(7") -Spag 

Fuckboyz “Fuckboyz vs. the Hawaiian Mafia” (Last Resort Records, POB 2986, Covina, CA 
91722). Freakazoid San Franciscan nutjobs on a schizo punk rampage. Fast n’ thrashy, 
slow n’ chunky songs about sex with girls, sex with auto mechanics, Vinnie Barbarino, a 
sound byte of some pissed off guy on the telephone, and to top it off, a picture of one of 
the Family Circle kids pissing on a crucifix. You don’t get it? Neither do I, but I like it just 
the same. Notes on the back cover by Tesco Vee. (7”) -Joe 

G.G. Allin and the Murder Junkies “Brutality and Bloodshed For All” (Alive Records, 
POB 7112, Burbank, CA 91510). Just because G.G.’s dead doesn’t mean that we have to 
enshrine his last effort as any kind of wondrous legacy. Except that even if the stinking. 
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unsympathetic son of a bitch were alive I would still like this record. At last G.G. had a 
band that could actually play and this seems to have inspired him to actually sing. Though 
recent submissions by the odoriferous one seemed just a lot of self-indulgent wank, this 
release gives his chronic displays of anti-social personality disorder a somewhat more 
engaging form. Yeah, he was still dangerously pathological and the edge is still there, but 
with Trent bringing “I want to fuck you like an animal” into the mainstream cultural 
discourse, G.G. would have been on a major in a year. (CD) -David 

Gearhead “Up On Blocks” (Wild Boar Records, 103 Pleasant Ave., Upper Saddle River, NJ 
07458). So I’m sitting here reading the new issue of Hot Rod magazine (not just any issue, 
but the SWIMSUIT SPECTACULAR! I must not think bad thoughts...) when I spotted 
this remanufactured alternator box on the floor, so I opened it up and out popped a CD 
by this band Gearhead. Thinking to myself, “Hmmm, this might be good” I threw it on 
my player. At first, all I heard were rehashed mega riffs fronted by some dude whose 
singing was way too “rock,” far out of the league of someone like, say, Chris Cornell. 
After a while, the mood shifted to a more industrial-ish base, but then it reminded me of 
Nine Inch Nails with a “rock singer.” Just call me RALPH man. This one looked like it 
couldVe made it to the checkered flag first, but on my racing team Gearhead is nothing 
more than a blown gasket. (CD) -Joe 

Gitane Demone “Faces of Blue” (Cleopatra, 8726 S. Sepulveda, Ste.D-82, Los Angeles, CA 
90045). Formerly of Christian Death, Gitane has gone the solo route and this gathers 
what she’s accomplished since her departure. Her material ranges from dance, which is 
the case with “A Heavenly Melancholy,” and works into a more subdued elegant sound 
(which she performs with absolute perfection) on “Lullaby for A Troubled Man”. Her 
voice is by all means beautiful, and I can clearly understand why she would want to more 
with herself and leave Christian Death. Faces of Blue might be a tad downbeat for pop 
consumption, but Gitane Demone is someone that we can all hold close and dear to our 
hearts - especially while wearing black rubber. (CD) -Groovy 

Godless “Who’s In Control?” (Tribal War Records, POB 20012, Tompkins Sq. Station, New 
York, NY 10009). Who says all punk has got to sound the same? Godless challenges the 
stereotypes by virtue of Leslie Turchan’s powerful vocals. Talent, not sheer volume, gives 
her hatred of capitalism, racism, and religion an added sense of authority. Turchan has 
a voice that could rival many of rock’s established divas. Too bad the production by Steve 


“Slayer Hippy” Hanford (of the much lamented Poison Idea) has it buried so deep in the 
mix. (LP) -David 

Guinea Pig “Inside the Red Eye” ( Guinea Pig Productions c/o Victor Ortega, 47-30 59th 
Street #7A, Woodside, NY11377). DIY industrial that doesn’t sound like that cute watered 
down i-crap that seems to be the latest yawn nowadays. With this you get some good 
beats, bass synth lines and nice noisy guitars. There is an underlying ominous feeling to 
it, which I like a lot. Good stuff like this is generally why I haven’t lost faith in the 
underground. Hope the band keeps it up. Worthwhile. (Cassette) -Groovy 

Gwar “This Toilet Earth” (Metal Blade Records, 2345 ErringerRd., Suite #108, Simi Valley, 
CA 93065). Gwar, that wacked out band that dresses up like cartoon character monsters 
are back with their most diverse musical offering. Thrashy riffs and demented lyrics still 
remain a part of Gwar’s formula, but this time around the group experiments with a horn 
section, trippy synthesizers, funky guitars, and sing-a-long choruses. The result is moshed 
up metal taken to a new creative level. Songs like “Penis I See” and “Pepperoni” prove 
my point. These screwed up individuals are campy geniuses. (Cassette) -Alex 

Head Swim “Patterson Meat Co.” b/w “Wall Flower” (Direct Hit, 3609 Parry Ave., Dallas, 
TX 75226). One of the best things to grace my turntable for a while, these psycho killers 
armed with electrified instruments give birth to a magnificent and unwholesome guitar 
squall. This is a band that lives up to its moniker, and whether it’s their tasteful use of 
feedback on side A or bottom heavy sludge on the flip, you feel irresistibly drawn into 
their web. This is as entertaining as a quiet dinner at Jeffery Dahmer’s love nest. Catch 
them before they get the help they so richly deserve. (7") -David 

Heatmiser “Sleeping Pill” b/w “Temper” (Cavity Search Records, POB 42246, Portland, OR 
972420). I recall a long gone time, when saying that a band sounded like they came from 
Seattle wasn’t some kind of horrible insult. Well, anyway, Heatmiser are not from that 
much maligned burg. They’re from Portland, which gives them the geographical distance 
to blend that signature metallic sluggishness with an interesting pop sensibility all their 
own. “Temper” is the better tune here, and is impressive in its cool understated tone, a 
quality missing in most of their neighbor’s output. (7") -David 
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Hoover “This Lurid Traversal of Route 7” ($8 from Dischord Records, 3819 Beecher St. 
NW, Washington, DC 20007). Finally the long awaited full-length from Hoover. This was 
a surprise to me; the two T and split with Lincoln are great, and this is just what I wanted 
to hear. Hoover has the vocal and guitar style of Fugazi. Okay, it’s as Fugazi as Fugazi 
could be without being Fugazi. It’s actually a bit noisier than Fugazi, and I think it should 
be overlooked that they might’ve taken a cue from them. I kinda like Hoover more, 
because it’s veiy creative, and oh, is it tight! The best song is “Cable” which is on the 7”, 
and it’ll get you hooked on Hoover. Buy it. It’s cheap ($8 of course), and why wouldn’t 
you support Dischord anyway?(CD) -Spag 

House of Large Sizes “My Ass-Kicking Life” (RedDecibel/ColumbiaRecords, 550Madison 
Ave., New York, NY10022-3211). Veiy enjoyable. I love getting stuff from bands that I’ve 
never heard of, especially when they rock like these boys and girls. This is a disc i can 
listen to from beginning to end and not tire of. I haven’t listened to it enough to quote 
lines or hum guitar riffs, but I know I’ll be putting it on for a long time to come. Kind of 
AC/DC-Didjits heavy guitar, but it also has acoustic guitars and mid-tempo songs to break 
things up. (CD) -John 

(Impatient) Youth “I’m Going to Explode” b/w “Don’t Make Me Laugh” (IY Records, 
POB 4171, Sunland, CA 91041 ). After a hiatus of almost a decade (I)Y has returned with 
the submission of these two rockin’ numbers for your listening pleasure. Among the 
founders of the LA punk scene in the late ’70s, they continue to produce that sound of 
driven male/ female harmonies riding the type of rockabilly guitars that made X famous. 
While John and Exene got divorced and mellowed out, Billy Ray and Suzy Mae Martin 
stayed married and kept the bad attitude. (7”) -David 

Inch “Stresser” (SeedRecords, 19 West 21 St., Suite 501, New York, NY 10010). So the rush 
to sign San Diego bands is on, and Seed has picked up quite a nice one. Inch has an 
almost “metal” sound, as opposed to the pop of Fluf or party rock of Rocket. A solid 
guitar sound is the foundation for singer Stimy’s melodic voice. Here, pathos is present 
rather than the obvious Headhunter formula, but it in their lighter moments (“Icepick”) 
Inch remind me a little of Helicopter, and that’s just fine. (CD) -Rich 

Jaks “Five Nine” (Ethos Records, POB 7617, Ann Arbor, MI 48107-7617). I’ll be damned 
if I can figure out what these boys are singing about but they are definitely not pleased, 
not pleased at all. It’s one hell of a roller coaster ride and along the way they deliver a 
highly competent aural dunning. Not recommended for the overly sensitive, but then, if 
the cover of this rag would have stopped you dead in your tracks. (7”) -David 

Jawbreaker “24 Hour Revenge Therapy” (Tupelo/Communion/Conspiracy Theory Records, 
290-C Napoleon, St., San Francisco, CA 94124). Nice package for the gods of power pop 
punk. Why is it that eveiy 15 year old boy and girl make such a big deal about these guys? 
Don’t get me wrong, they’re good, but it’s played - eveiy band wants to sound like them. 
Maybe we should look up to them because they’re still on an indie? Okay, so 24 Hour... 
is exactly what you would expect. This album is as good as Unfun and it blows away 
Bivouac. If you wanted new songs that sound like old Jawbreaker songs, but it, play it, 
enjoy it, and watch them on MTV in a few months. My favorite song is “Box Car.” It’s 
probably the wimpiest song on this, but it’s catchy. (CD) -Spag 

The Jesus Lizard “Fly On the Wall” b/w “White Hole” (Touch and Go Records, POB 
25520, Chicago, IL 60625). On the cover, there’s this really graphic upside down picture 
of some poor sucker impaled on a huge stake. Yep, JL is back and weirder than ever, as 
“Fly...” brings back their trademark off-timed syncopation to mate with their extreme 
sound exercises once again. Syncopation that, in my opinion, was hardly noticeable on the 
studio tracks from Lash. “White Hole” sounds more like a Glen Branca piece than 
anything else, with some rudimentaiy style drumming fused onto a chiming guitar octave 
that’s further supplemented by some eerie underwater background noise and Yow’s heavy 
breathing. I like the idea of JL going “experimental” - not that they haven’t been 
innovative in the past, but with this extra added angle one can only be very interested in 
what’s to come next. (7”) -Joe 

Kent 3 “Coin of the Realm” ($3.50 from Empty Records, POB 12034, Seattle, WA 98102). 
Fast and furious punk rock well executed by guys that might be fun to hang out with, but 
you’d never introduce to your girlfriend. A song entitled “Estrogen Cruiser” and lyrics like 
“ I want some thrills with you/1 wanna take some pills with you” sum up the scope of 
their concerns. (7”) -David 

Lee Harvey Oswald Band “A Taste of Prison” (Touch and Go Records, POB 25520, 
Chicago, IL 60625). I was at first dismayed by the photo of lead singer Zowie Fenderblast 
in garters with a needle hanging out of his arm. I figured, here’s another sexually confused 
junkie with a band - who gives a shit? Well Jim, this is realllll rock n’ roll. “I’m a Martian 
war machine, I’m a psychedelic dream...” Whew! I have to be careful not to break my 
femur when I listen to this. All the vocals sound as is they were sung through a blown PA, 
and it sounds pretty cool, really raw. My favorite song is “Jesus Never Lived On Mars,” 
which features lyrics that would surely get the PTL Club all pissed off. I could have done 
without the cover of “Locomotion,” but eveiything else was really solid, even Wings’ 
“Junior’s Farm.”(CD) -John 


The Lonely Trojans “Ten Past Five” ($3 from Third World Underground, 1843 N. Kramer 
Ave., Tucson, AZ 85719). Though the title cut stands out as an effective tribute to the 
emotional costs of a loser’s lifestyle, there is nothing second rate about the impeccable 
musicianship which dominates these fast paced tunes. Joe Haggerty of Pegboy fame lends 
a hand on this classy little offering of post punk angst. (7") -David 

TheLoose Rails “You’ve Got Mine” b/w “Teenage Kicks” (Prospective Records, POB6425, 
Minneapolis, MN 55406). Basic power pop lacking in the “power” department. “You’ve 
Got Mine” is kinda catchy, but definitely not of “A” side caliber, while “Teenage Kicks” 
rips off the main riff from Blondie’s “One Way or Another” with veiy little success. Points 
get taken off for letting a dork in the band who wears MTV T-shirts and ripped up jeans. 
Who knows, this might’ve been cool way back in 1976, but it sounds pretty old to me. 
Why bother?(7") -Joe 

Machine Code “The Puppet People” ($2 cash from Mark Allison, 19 Holly Dr., East 
Nothport, NY 11731). An impressive effort by a two man electronic outfit (one of the 
members is in Dystopia), Machine Code has some good quirky synth beats and are more 
laid back approach to industrial music, dabbling in a pop vein like a slower (early) Swains. 
Though there are only four songs here, it’s evident that Machine Code spurns the current 
guitar driven “industrial” trend in exchange for better song structures and substance 
(there’s even a ballad, “Pathos”). Interesting, and for two bucks, you can’t go wrong. 
(Cassette) -Rich 

The Makers “Howl” ($8 LP/$12 CD from Estrus Records, POB 2125, Bellingham, WA 
98227). The full-length is now available, and after reading my review of their singles I’m 
sure all you kiddies ran out and bought this hot slab the day it came out. If not, you are 
a sniveling, contemporary, corporate, polished swine and should be spanked by Tammy 
Fae for being so foolish. This is serious stuff folks; it sounds like it was recorded in a 
garage in 1964 with top of the line equipment. It sounds all tube, but this isn’t retro, it’s 
petro! “Why you gonna push me, when you know I just might crack?!” Another winner 
from Estrus! Join the Crust Club Sluggo! (CD) -John 

MariaExcommunikata “Ocean” (Rob Art Records, 151 Hudson St., New York, NY 10013). 
This is a pleasant little package. Five songs (two studio and three live from CBGB’s) 
which I can best describe as “pop-goth.” Ana Marinesco’s vocals are amazing, bordering 
on operatic, easily Nina Hagen. The music is lush and layered, and the production on the 
studio tracks (“Ocean,” “At Sea Again”) is pretty slick. The live tracks are a fairly good 
representation of Maria’s stage sound, which I prefer a little more. If you like your gothic 
on the light side, pick this up. (CD) -Ed 

Matthew Wink O’Bannon (Safehouse Communications Ltd., POB 5349 W. Lebanon, NH 
03784). I saw this guy play guitar for Eleventh Dream Day. When we walked in he was 
sitting at a table in Cb’s looking like quite the mad scientist. When he got on stage, I was 
surprised this guy was in the band - they wailed. This CD is pretty interesting, because 
there is a lot going on. The self-proclaimed “Matthew O’Bannon Institute of Primitive 
Guitar” featuring Gaty Stillwell recorded “this big turd at various times between 1984 and 
1993 - a sordid, unpleasant decade.” At times punk, countiy, folk, etc., this is a mixed bag. 
At least check out the back photo, it is beautiful - a must for boys and girls! (CD) -John 

The Meanies “Televolution” ($10 from Empty Records, POB 12034, Seattle, WA 98102). 
Not much thought was needed to review this one. Bonehead Aussie Ramones-punkthat’s 
lotsa fun if nothing else, although they remind me of the incredibly lame Hard Ons. 
Regardless, it’s primo stuff to mosh to when extremely drunk. Plus, the singer owns a 
Peter Frampton belt buckle! Show me the way to go home... (CD) -Joe 

Moistboyz (Grand Royal Records, POB 26689, Los Angeles, CA 90026). The Moistboyz are 
two guys who play way cool thrashy metalcore (supposedly one half of this demented duo 
is Dean Ween of Ween) which grinds and grooves in all its glory on these six song. The 
fuzzy, metallic riffs, distorted vocals, and drum machine beats correspond well with each 
other, allowing this album to be interesting throughout the whole listen, and groovy, 
psychedelic guitar licks appear here and there, as if they came right out of a mid-70’s porn 
flick. Throw in some lyrics about caijacking, driving while intoxicated, and ex-mailmen 
turned mass murderers, and you’ve got a group that seems to be watching Geraldo too 
much. Demented and creative. (Cassette) -Alex 

Mother Mary (Contact: Paul at 516/931-5028). It took me a couple of listens, but finally 
tape grew on me. It’s kind of difficult classifying Mother Mary’s brand of music, yet 
somehow the band fall somewhere between Jane’s Addiction and Mother Love Bone. 
Guitars swirl with psychedelic tendencieson tracks like “Turbulence” and “Psychodrama.” 
The rhythm section proves to be a solid foundation on this demo, providing a thick 
backbeat for the massive dose of flowing guitar riffs, which will melt your brain like 
heaven sent LSD. Melodic, yet experimental. Mother Mary are an example of mature of 
musicianship. (Cassette)-Alex 

Motorhead “Bastards” (ZYX Music, no address). Gee, I wonder what’s been around 
longer, Motorhead or Lemmy’s facial warts. Anyway, this dinosaur metal machine has 
once again churned out another album full of noisy rock n’ roll, thrash and plenty of basic 
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three-chord progressions. As usual, Lemmy’s vocals are as raspy and gruff on Bastards as 
they were back in thence of Spades days. Numbskull song titles such as “Bad Woman” 
and M Bom to Raise Hell” may not appeal to the thinking man, but who gives a damn, six 
beers later Motorhead may seem like geniuses. (CD) -Alex 

Murphy’s Law “Good For Now” (We Bite America, POB10172, Chicago, IL 60610). Wow, 
I don’t believe it! After The Best Of Times I was thinking they were calling it quits, Good 
For Now is so good I can’t believe it. “Good For Now” and “Stay Gold” are punk rock 
while “Little Pin Eyes” has a horn heavy bassline and the new version of “Crucial Bar-B- 
Q” is no disappointment. The new horns add some good kickass dance parts. Four songs 
on the 7", five on the CD. (CD) -Spag 

My Life In Rain “This Is Your Ballistic Helmet” (S3 from 50% Records, 12516 Stable 
House Ct., Rockville, MD 20854). Recorded at WGNS studios with the help of Geoff 
Turner, My Life In Rain are more pop than ooomph! but that doesn’t make it bad. The 
guitars are light but noisy, there are harmonies, and although initially I felt Matt 
Kilcoyne’s voice was kinda weak, I either got used to it or it grew on me (take your pick). 
Of the three songs “Handcuff” was the strongest, with a nice pop hook and slightly louder 
guitars. If you hate pop stuff you’ll really hate it, if you like pop stuff you’ll like it a lot; 
a bit too tame fer ma blud. (7") -Rich 

My Sin “Build My Gallows High” ($10 from Endless Music, POB 647, Hollywood, CA 
90078). My Sin chums out a thick electronic based clamor (“there’s no guitars on this disc, 
Clyde”) that sounds similar to some of Foetus’ work. Big, booming, oddly melodic rock 
n’ roll with keenly placed snatches of sampled dialogue, the content herein is both 
confrontational and absurd. Ex: In “Carl’s Big Break” someone keeps antagonizing the 
record label over the phone from a band named Christians For Consciousness, saying that 
they’re “willing to be signed to Endless Records” - after informing the label that LA is 
a “...bunch of fags...what a pile of shit!” Then there is the degenerate sexual encounter 
in a men’s room stall during the course of “Warner Bros. A&R” consisting of forced 
cunnilingus and ejaculation into the toilet. (Damn, this is fucked!) “Kotex,” recorded live, 
kicks off with Stan, the one member of My Sin saying, “This number’s for the guy whose 
throwing cigarettes at me. I don’t want cigarettes, I want bottles! Bricks! Guns! Boots in 
the head!” And how are these lyrics for swaggering bravado? “Watch! Watch! Watch me 
move mah crotch!” I’ve been playing this one for eveiyone whose stopped by the UTV 
dungeon this issue, because you really have to hear it. Recommended for those who think 
electronic music has nothing new to offer. (CD) -Rich 

The Nails “Corpus Christi” (Safe House Communications Ltd., POB 5349, W. Lebanon, NH 
03784-5349). I have this really strange thing that happens to me; I’ll be at my “straight” 
job humming something obsessing all night long, and then I get it in the mail for review 
the next day. I swear this is true, and I have no possible explanation for it. Anyway, this 
phenomenon occurred recently with a song called “88 Lines About 44 Woman” by a 
group called The Nails, a one hit wonder from the early ’80s. I was humming the tune, 
wondering what happened to that band, and I get this CD the next morning. Coincidence? 
Eh.... Anyway, the song “88 Lines...” (circa ’81) is here, and Marc Campbell’s Jim Carroll 
style deliveiy did my heart good on that track (which there are two mixes of- one I 
remember hearing, one I don’t care for). The rest of the stuff here was written in *93. 
Some sounds kinda like early ’80s “new wave” stuff with synth basslines edging in on 
occasion, while other songs are merely a twangy backdrop for Campbell’s narrative vocals, 
or unobtrusively polished. Uneven, but it has that song. (CD) -Rich 

Native Nod “Answers” “Crossings” b/w “Tangled” (Gem Blandsten Records, 305 Haywood 
Dr., Paramus, NJ 07652). Emotionally charged lyrics tied to a precision honed harrowing 
guitar line makes for a pretty compelling set of songs here. Unfortunately, like much of 
the stuff I really like these days, this is by a band that no longer exists. However, be of 
good cheer, I understand that half of this band has gone on to form Hinshal Wood, I’ll 
looking forward to see what they come up with. (7”) -David 

New Radiant Storm King “Rival Time” (Homestead Records, POB 800, Rockville Center, 
NY11571-0800). Cloned Pavement/Sebadohtype collegiate rock that ain’t totally bad, it’s 
just been done to death already. Unless I get to hear the real McCoy, stuff like this gets 
filed next to my mother’s Peny Como records. Next. (CD) -Joe 

New Bomb Turks “Drunk On Cock” (Engine Records, POB 1575, Peter Stuyvesant Station, 
New York, NY 10009). New Bomb Turks are one of those bands that pretty much writes 
only one song, but what a song it is! Stripped down n’ dirty, hellbent, sarcastic, snotty 
punk rock that never disappoints. Get this Five song EP immediately, and eveiything else 
New Bomb Turks put out! Features a cover of “This Place Sucks” by The Queers. (CD) 
-Rich 

Nine Inch Nails “The Downward Spiral” ( Nothing / 7T77 Interscope/Atlantic Records, 75 
Rockefeller Plaza, New York, NY 10019). Trent Reznor is a musical genius, right? I mean, 
his orchestration of sounds just gets more dizzying, and the skeletal “pop” framework of 
his songs is not obscured by the tangle of electronics, or seemingly random shifts in 
direction and tempo; it’s just kinda boggling. Anyway, the long awaited Nine Inch Nails 
album is what you’d expect and more. There are the blasts of noise (and silence) that 


were introduced on Broken, the by now standard excellent arrangements, and a few 
disconcerting quasi-ambient passages, the most obvious the piano section in “March of 
the Pigs” (also a great video, consisting of a live performance in a stark white room, with 
Trent destroying eveiy microphone he’s given). Yeah, I was debating trying to get an 
interview with Trent (nice fucking luck) but I’m sure that Spin (or whomever) kind of 
erased any need for him to be in these pages years ago. In the meantime. I’m sure to get 
more techno.... (CD) -Rich 

No Ones Hero “The Bridge Is Burning Down” (Motherbox Records, 60 Denton Ave., East 
Rockaway, NY 11518). Hardcore, growls, moshy dance parts and a tad of metal. A tad too 
much for me. Won’t compare anyone to them because the word “generic” fits them fine. 
Sony boys, I guess I’m bored of this old sound. (7") -Spag 

Non Aggression Pact “9mm Grudge” (Re-Constriction/Cargo Records, 4901-906 Morena 
Blvd., San Diego, CA 92117-3432). Some wacky kids from Florida get together and put out 
a nice record. This is their first release for Re-Constriction, and it’s pretty damn nifty. 
First off, if you use a sample from Barney and his backyard gang, you’re the shit, no 
questions asked. This should appeal to kids who like noisy yet dancey industrial, and I’ve 
heard this being played at clubs already so that should say something. If you dig hard 
edged “torture tech” [note: I had to consult my rule book of hip terminology for that one] 
you’ll be really into this. (CD) -Groovy 

Nosferatu “Legend” (Cleopatra Records, 8726 South Sepulveda Blvd., Ste. D-82, Los 
Angeles, CA 90045). Nosferatu, are a band that further the gothic sound made popular by 
the Sisters of Mercy, but throw in their own twist by alluding to darker “occult” themes 
like wicca. Legend compiles material from the band’s various demos and EPs which they 
released in the UK. This is a good way to sample the band, and I found the tracks off of 
Legend to be somewhat superior to the later released Rise LP, so take it from there. (CD) 
-Groovy 

Omni Juno 60 (255-01,149th Ave., Rosedale, NY11422). Omni Juno 60 is a noisy two man 
project from the depths of Brooklyn. It features a guitarist/singer and a bassist with lots 
of distortion playing to a drum machine. You can tell that they have a strong Godflesh 
influence. Veiy big, noisy with expert guitar work and hard to decipher vocals. Favorite 
track “This One Won’t Need Me.” Four songs. (Cassette) -Mike B. 

Orange 9mm (Revelation Records, POB 5232, Huntington Beach, CA 92615). Orange 9mm 
sounded the way I wanted Quicksand to sound, with Chaka of Burn’s unmistakable vocals 
- the kind you either love or hate. Although the production is ultra-clean, it retains its 
NY edge and hardcore crunch due to Don Fuiy’s knob twisting. Yeah, the hype was 
sickening, but these guys live up to most of it, and this little taste promises great things 
to come. I know fans of Burn will like this. (CD)-Paddy 

Ovarian Trolley “Crocodile Tears” (Shimmy Disc, JAF Box 1187, New York, NY 10116). 
Slow to mid-speed pop noise trio from San Francisco that makes excellent use of 
intangible harmonies, adding some obtrusively welcome melodies to their slightly 
disjointed “warped record” groove. Another positive element here is that they do have 
their own sound and style, so I can’t really lump them into any specific categoiy, although 
many of the bands on Kramer’s label tend to share the same trait. Not to get morbid on 
you, but my favorite song on here is titled “Death,” and after bidding farewell to two of 
my good friends last year it's something I can relate to. Strangely cool. (CD) -Joe 

Pilot Car (Free Will Records, 1650 Trenton St., Denver, CO 80220). I bought this for $2 at 
the Pennywise/Offspring show from a friend from Colorado. The lead singer did backup 
vocals on the first Down By Law LP and does artwork for Chemical People. Musically, 
it’s really good: heavy beat with spacey guitar. The vocals aren’t as good - too much 
distortion or reverb (or some weird effect that turned me a little weary). Great package, 
thanks for the Nikki Sixx rock card. -Spag 

Pitch Shifter “Desensitized” (Earache Records, 295 Lafayette St., New York, NY 10012). 
Pitch Shifter are yet another electro-industrial thrash unit that combines metal riffs with 
distorto vocals and thunderous drum programming. While not as noisy or creative as 
Godflesh, Pitch Shifter are nowhere near the cookie puss industrial stuff like Nine Inch 
Nails or Ethyl Meatplow (thank heavens). Besides the blistering guitar onslaught, this trio 
manages to come up with some unusual conversational samples which work effectively as 
an extra instrument on many tracks. Don’t miss the hidden song on this album, which 
shows up after a nice LONG wait at the end of this disc. (CD) -Alex 

Propagandhi “How to Clean A Couple o’ Things” (Fat Wreck Chords, POB 460144, San 
Francisco, CA 94146).). All you close minded fucks say “Oh, they sound like a NOFX rip- 
off. Well, who gives a fuck they know it. That’s why it said NOFX on their cover and they 
slapped Propagandhi over it. Okay, let’s talk about the fuckin’ songs. “All Cops Are Bad, 
You Know (Pigs Will Pay)” is great ’cause they call 'em pigs and play their punk rock with 
with punk rock in such a vulgar way it’s cool, as is the B-side. “Stick the Fucking Flag Up 
Your Fuckin’ Ass, You Skinhead Creep” is on the How to Clean Everything LP. Although 
different then the CD version, it’s still a fuckin’ classic, so buy this punk wax or stick it 
in your ass. (7”) -Spag 
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The Psyclone Rangers “Feel Nice” (World Domination, POB8097, Universal City Station, 
North Hollywood, CA 91608). Down n’ dirty garage trash heads with an infatuation for the 
Kennedys and Elvis Presley may be a part of the Ranger’s mystique, but they also share 
a fondness for dirty noise rock, as I can hear traces of the Buttholes mixed in with some 
Neil Young and a dash of Pussy Galore judging by the soundwaves emitted here. No need 
for politeness, correctness or morals, big ol* nasty attitudes and sounds without any reason 
to exist other than to piss off anyone they choose to offend, whether it be the flag-waving 
all-American asshole or the emotionally insecure PC know-it-all whining weenie. Like, if 
Feel Nice wasn’t happening enough, the cover artwork is another fine product from the 
hands of the devious Mr. Frank Kozik. And yes, Edie Sedgwick was a fuckin’ goddess - 
past tense, of course. (CD) -Joe 

Radio Wendy ( Sympathy For the Record Industry, 4901 Virginia, Long Beach, CA 90805). 
Wow, if this isn’t Rocket From the Crypt then it has to be Speedo! The sound of a Les 
Paul fills the air on this 10” piece of wax. Driving guitar with a tight as fuck sound. 
“Satellite Satellite” is for sure the best! Eveiy Rocket fan must hunt this down and buy 
it - I did. Sony it’s been out for so long, but I just found it. (10”) -Spag 

Rancid “Radio Radio Radio” (Fat Wreck Chords, POB 460144, San Francisco, CA 94146). 
Punk as fuck! Best V since...the First one maybe. Rancid is the best punk band today and 
here are four more punk as shit songs. “Radio,” the opening tune, was written by Foul 
from Green Day and it kicks. I don’t need to tell you anymore - if you know Rancid, you 
know what this is all about, and if you don’t know Rancid even better; you’re probably 
a sucker anyhow. Included is a cover of Blitz’s “Someone’s Gonna Die”(7") -Spag 

Requiem “Spite” (Deep Groove Recordings, 1454 Dwight PI, Bronx, NY10465). Finally, the 
self-financed CD from Requiem. These guys play in the metal/industrial genre; however, 
unlike many others, they are not mere Ministiy clones. The production and packaging are 
top notch, putting major labels to shame. The only bad aspect to this CD is the thanks 
list where they praise Rush Limbaugh and denounce liberals. Oh, now I see the con¬ 
nection...Limbaugh and Requiem are both veiy heavy. (CD) -Mike H. 

Rodan “Rusty” (1/4 Records, 25342, Chicago, IL 60625). Iam kind of pissed they sent this 
on cassette format, because it’s too damn good for cassette. It’s Chicago noise, but think 
of Candy Machine, Trenchmouth, and Circus Lupus as influences. The one drawback is 
the boring intro “Bible Silver Corner” but “Shiner,” the next tune, totally kicks ass. It was 
originally released on Compulsiv For Two with Rocket and Pitchblende. The rest of the 
cassette is what is should be: noisy shit for people who wear gas station jackets. (Cassette) 
-Spag 

Rollinghead “Long Black Feeling” (Grass Records, POB 800, Rockville Centre, NY 11571). 
Awh, I don’t like this. One of the first Grass records I can’t stand. Whining vocals and 
gr*nge style screams with gothic overtones. Veiy commercial, way too many guitar solos 
for me. (CD) -Spag 

Rosetta Stone “Adrenaline” (Cleopatra Records, 8726 S. Sepulveda, Ste. D-82, Los Angeles, 
CA 90045). Rosetta Stone are a gothic band along the lines of the Sisters of Mercy, but 
they succeed where the Sisters failed and that’s remaining trustworthy, which is an 
important asset. Rosetta construct some elaborate guitar harmonies and don’t rely on 
excessive use of electronic programmable bass lines and drums to maintain the band’s 
liveliness, unlike their counterparts. Song after song on Adrenaline becomes hit after hit 
and makes me wonder why this band has been such a secret amongst goth insiders for so 
long. I just wish I could’ve heard them sooner, which doesn’t change the fact that this is 
a wonderful album. (CD) -Groovy 

Schleprock “Hide and Seek” (Last Resort Records, POB 2986, Covina, CA 91722). Hyper 
speed punker pop with a real jamming bass player that sounds like it could be pretty cool 
if it weren’t for the crappy recording and occasional juvenile lyrics that make me go 
“blecch” when I hear them. I dunno, when they’re on they sound a bit like the Descen¬ 
dants, but when they’re off they remind me of what I flushed down the toilet ten minutes 
ago. Erratic. (CD) -Joe 

Slionen Knife “Rock Animals” (Virgin Records, 338 N. FoothillRd., Hollywood, CA 90210). 
My favorite Japanese little kitty cats are back, and as cute and cuddly as ever. When I’m 
in a bad mood I put this on, and it is sure to cheer me up. Guitar heavy pop songs such 
as “Catnip Dream,” with the classic lines “Catnip is a kitty cat drug/ one puff, two puffs/ 
high in a dream/ funny kitty’s got veiy sleepy eyes/ I wonder what he’s dreaming oil 
Catnip dream. Catnip dream/ meow, meow, meow...” The song “Butterfly Boy” features 
long time fan Thurston Moore. I must see them live - I’ll bring my Barbie. (CD) -John 

Silkworm “In the West” (CIZ Records, 1407 E. Madison *41, Seattle, WA 98122). Gee, I 
wonder where Silkworm hail from? Can it be Boise, Idaho? South Bend, Indiana? Or 
possibly Bumfuck, Wisconsin? Wrong! These worms are from Seattle, surprise, surprise! 
Anyway, the good news is that Silkworm are not just another Seattle band who play that 
crunchy, murky music known as “gr...,” well, you just figure it out. In the West is one huge, 
solid groove from start to finish, thanks to this outfit’s thick bass and drum sound, witty 
lyrics (“I’m such a chump / I feel lucky inside”), and noisy, offbeat guitar harmonies on 


the Fugazi tip. The occasional odd rhythm changes, jazzy basslines, and beefy chords 
tossed in for good measure allow this group to stand out in it’s own little world. Let’s just 
hope Silkworm avoid the alternative corporate trap known as “Lollapalooza.”(Cassette) 
-Alex 

Slant 6 “Soda Pop Rip Off” ($8from Dishcord Records, 3819 BleecherSt. NW, Washington, 
DC 20007). It’s not usual for Dischord to put out an LP by an all riot grrl band. This is 
poppy and noisy, reminding me kind of Autoclave, probably because Christina (guitar, 
vocals) was in Autoclave. It’s nice to see grrl bands expanding and developing, so it’s 
worth checking out. “What Kind of Monster Are You?” is my favorite number, which is 
on the 7”. (CD) -Spag 

Small Ball Paul “You In Flames” (Thirsty Ear, 274 Madison Avenue, Suite 804, New York, 
NY 10016). It took a few listens for me to figure out their sound. SBP has a very guitar 
oriented “college” type of sound reminding much like Dinosaur Jr. at times. If you’re into 
that, you’ll like this. (Cassette) -Mike B. 

The Smears (Hell Yeah Records, POB 1975, Burbank, CA 91507). A six song single (!) 
featuring three girls from Indiana who write songs about fucking and fuckheads at the 
same time - cool! Totally inept yet soon-to-be goddesslike garagecore, best described as 
if Bow Wow Wow frigged The Shaggs with vibrators while the Boredoms watched on in 
astonishment exclaiming “Ah so!” Mucho primitive. (7") -Joe 

The Sonics “Maintaining My Cool” (Jerden Records, POB 4740, Seattle, WA 98104). Way 
before Jimi Hendrix, the Stooges, or whoever else was considered to be heavy in the ’60s, 
there were The Sonics, a guitar driven five-piece who recorded and performed briefly 
between ’63 and ’65. this 15 track disc finds the band dishing out vintage, cool as hell 
songs like “The Witch,” “Psycho,” and “Dirty Old Man” featuring fuzzy power chords, full 
speed head drumming and a whole bunch of groovy surf/rock guitar solos. Imagine 
Mudhoney, Estrus bands and the Stooges crossing paths, and you pretty much get the idea 
of The Sonics’ formula. Never mind Toe Jam or Mudhoney, The Sonics are the real 
godfathers of “egnurg” (spell backwards). Eleven on a ten scale. (CD) -Alex 

Squirrels From Hell (SFH, POB 123, Hellsville,NY 11802). This is an “advance cassette” 
of a T SFH have coming out on Shimmy-Disc momentarily, and the last two songs in 
particular, “Capitalist Plot” and “Elevator” (which, unfortunately won’t be on the 7") are 
Squirrels working strongest as a unit; “Capitalist Plot” is rambunctious with three foot 
thick drums rolls and slightly off-kilter guitar solos. “Elevator” is still my favorite Squirrels 
song, with a surfbeat and writhing bassline that conjure images of sweaty side glances in 
a Havana nightclub (while doing “government” work), and melting layers of guitar that 
might give shape to those aching thoughts about the last time you saw “her.” At first, I 
felt Kramer’s production was too smooth, but after repeated listenings it seemed on the 
mark. Congrats. (Cassette) -Rich 

Standard American Diet ($9 from Endless Music, POB 647, Hollywood, CA 90078). SAD’s 
negative “Public Service Announcement” may expose our media related culture as an 
exploitive piece of shit, but it’s obvious that this 45 minute advertisement is very much 
acid-tongue-in-cheek. Synthetically aggressive blurts of disheveled chaos that promotes 
“Heavy Drug Usage” and dines at “Benihana,” only to wind up at the “Punk Old Folks 
Home” where one day we’ll all be choking on Cream f Wheat while discussing what a 
wonderful bunch of assholes G.G. Allin, Darby Crash, and Sid Vicious really were. 
Bizarre. (CD) -Joe 

Steel Reign (No address given). I thought I lost this one but then I just followed the smell 
in my room and found it. We all know about the category these guys fall into because of 
their name, right? (ref. Type O Negative live review) Bands like this one is the reason we 
make fun of Long Island music all the time. This cassette is the embodiment of bad metal. 
MSG TO BAND: If want to be taken seriously, change your name and tell your singer 
not to do his Rob Halford impression too often. Thank you. Three songs. (Cassette) 
-Mike B. 

Sun 60 “Hold On” (Epic/Sony Music, 550Madison Ave., New York, NY 10022-3211). The 
“Laughing Stock of the Issue” award goes to Epic for sending us this folkish, pop-rock CD 
single to be reviewed. It seems like Sun 60 have more in common with VH-1 than UTV. 
Though the group’s studio and live version on the single “Hold On” isn’t terrible or 
crappy, it’s basically not my cup of tea. Yeah, the chorus is kinda catchy, the acoustic 
guitars are lively, but who on earth got the idea to send this to Rich’s P.O. box? Get off 
the drugs publicity person! Anyway, if the thought of Juliana Hatfield and Joan Baez 
colliding in a coffee shop on acoustic night gets you hot and bothered, this is for you. 
Hey, who knows, maybe Sony will send some Bob Dylan stuff for review. Unfortunately, 
that’s already happened. (CD) -Alex 

Sweet Diesel “Alone 2” b/w “Suffer” “Poor Old Man” (Shifty Records, POB 382295, 
Boston, MA 02238). Side A is some noisy guitar slop (and I mean that as a compliment) 
with the strings being dampened by the hand and allowed to ring, which I kinda dig. Side 
B has two songs: “Suffer” is slow in a Flipper sort of way, noisy enough to be interesting 
(some nice guitar feedback, the vocals are appropriately screamed at points), while “Poor 
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Old Man” has kind of a low slung retro feel to it. They’re probably a mean, loud pile o* 
junk live (and that’s a compliment too). Pretty good. (7") -Rich 

Swivel neck “Contactor” (Headhunter/Cargo Records, 4901-906 Morena Blvd., San Diego, 
CA 92117-3432). Ah...This CD made a big dent in the ears of my friends. We all love it, 
so they ran out to buy it. Combine the rockin’ guitar work of Drive Like Jehu with the 
melodies of Superchunk, and you get Swivelneck. That’s all I can say, it’s rockin as fuck, 
so get your air guitar and enjoy. (CD) -Spag 

TAD “Pale Corkscrew” b/w “Leafy Incline” (The Futurist Label, 6 Greene St., 2nd FI., New 
York, NY 10013). Every time I listen to TAD, adrenalin rushes through my body at such 
a vigorous rate that it gets to the point where my innermost thoughts become a swirling 
tornado of aggression, in as where I have to bash my skull against the bedroom wall just 
so I don’t have to go out and take those aggressions out on someone I extremely hate. 
The butcher from Boise and his wrecking crew are one of the HEAVIEST hard rock 
bands (literally and metaphorically) going today, and if you don’t believe me, then you’ll 
just have to hear ’em for yourself. This reddish colored 7" features a new cut with the Salt 
Lick-ish “Pale Corkscrew,” along with the semi-melodic but still muy grandisimo “Leafy 
Incline” from the surprisingly good Inhaler CD. If you’re a vinyl collecting geek, you won’t 
wanna miss this one, ’cause it’s as big and nasty as the bovine derriere featured on the 
cover. GRRRRRR.... (T) -Joe 

Tin River Junction “Loon” b/w “Build” ($3 cash from Fifth Dimension Records, 9 
Washington Blvd., Smithtown, NY11787). This is cool - I recently saw these guys live with 
The Skels and was drunk but genuinely impressed. “Loon” is introed with an edgy, taut 
bass line and a nice metallic snare, then kicks in with Drew’s spectral vocals (ala Thee 
Hypnotics’ James Jones), which act as a foil for some brash garage-style breaks. Though 
this track shows Tin River to be truly inventive, I wish the guitar was a lot louder - it 
couldVe been a screech-fest. “Build” is more straight ahead, with Drew’s vocals upfront 
and slightly phased, but there is still an urgency swirling just below pop waters. Recom¬ 
mended for those tired of the same old shit. (7 n ) -Rich 

Uncle Joe’s Big ’01 Driver (Headhunter/CargoRecords, 4901-906 Morena Blvd., San Diego, 
CA 92117-3432). Ahhhhh! San Diego is the shit although they claim there is no “scene.” 
That just makes it better. UJBOD is rock n’ roll as fuck. We all know about rockin’ 
Rocket and Drive, but hear we get the other side of San Diego. This rockin’ guitar album 
is somewhat like Fluf or Swivelneck. These guys couldn’t care less about indie shit, they 
just want to get drunk and play good ol’ ’70s rock n’ roll, using vintage guitars and amps, 
not to mention the organ. Good album to get drunk to. (CD) -Spag 

V/A Antiseen/ Cocknoose (Baloney Shrapnel, POB 6504, Phoenix, AZ 85005). Antiseen 
continue their campaign to rescue southern rock from the ravages done to it reputation 
by the likes of “Free Bird.” On this cover of “I’ve Aged 20 Years In 5,” Jeff Clayton 
merely needs to commence his gravelly drawl to bend this tune to the evil needs and 
unhealthy drives of his notorious crew. Cocknoose further proves how far bad attitude will 
go, looting our cultural legacy in their rendition of “Living On the Run.” Someday all 
covers will be this good, and musical types won’t have to waste good drinking time 
wracking their brains thinking up dumb words to go with the tunes. (Split 7”) -David 

V/A The Bunny Brains “G.G.’s Dead (and I’m Not Feeling too Good Myself”/ BBQ 
Young “Violence Now” (Pitsbull Records, TervuusesteenweglH B 1820 Perk Belgium. US 
distribution through Cargo). Yes, it’s here, the first in what is sure to become an endless 
stream of tribute records to the troubled troubadour himself. First those unheralded gods 
of the underground, The Bunny Brains, weigh in with what may not be their strongest 
composition to date, but never mind - their sheer psychotic exuberance succeeds in taking 
this twisted slab of psychedelia over the top. Two raw live covers, G.G.’s “Violence Now” 
and Roky’s “I Walked with A Zombie” by BBQ Young round out this offering. This 
continues to grow on me (sort of like a fungus) which gives me cause for concern. (Split 
T) -David 

V/A Slave State/ Lack of Interest (Slap A Ham Records, POB 843, San Francisco, CA 
94101). A brutal high octane hardcore by highly motivated purveyors of sonic destruction. 
Lack of Interest specialize in these effective brief spasmodic blasts of cultural solvent, with 
my favorite lyrics being “Kill the middle class/ there’s too many of them/ kill the middle 
class/ and watch the economy take a dive.” Slave State take the firestorm approach, 
grinding eveiything into rubble in the wake of an awesome aural din. (Split 7”) -David 

V/A Dumbrock Vol. 5: “Tommy (In 7 Minutes)” b/w ”You Know My Name (Look Up the 
Number)” (Vital Music Records, POB 20247, New York, NY 10028-0052). Yeah, this is a 
novelty, but a veiy cool one - the Who’s rock opera performed on one side of a 7”. John 
S. Hall does “Tommy Can You Hear Me,” and concludes it with Tommy falling down the 
stairs (remember those awful Helen Keller jokes in elementaiy school?), Lunachicks do 
“Kraft Macaroni & Cheese Queen” (ha, ha), and Iron Prostate, Artless (“Fiddle About”), 
and Alice Donut are included here as well. On the flip there is a Beatles’cover done by 
Fly Ashtray, Youth Gone Mad, Rats of Unusual Size (a great lounge version) and Sea 
Monkeys. On blue vinyl...I like getting stuff like this for free! (7 W ) -Rich 


V/A “Fuck That Weak Shit: Vol 2” (Pitsbull Records, TervuusesteenweglH B 1820 Perk 
Belgium). Two 7"s containing eight songs by as many bands, bringing together both 
American and European bottom feeders. The collection begins auspiciously with a live 
cover of “Sundown” by the ever-popular Clawhammer, and continues with other 
exemplary contributions, notably: the post-modern Chicago funk of Stokastikats, the 
disturbed dissonant sludge of Switzerland’s Mercuiy 4*F, the hypnotic evil dirge of 
England’s Splintered and the French band Hems, checking in to prove that there may be 
hope for our Gallic brothers yet. As for the rest, I despise nothing here. (Double 7”) 
-David 

V/A “LancasterPoo-Poo Platter” (Motherbax Records, 60Denton Ave., East Rockaway, NY 
11518). Here’s a comp of bands from the backwoods of Lancaster, PA. I listen to the B- 
side first ’cause I usually things backwards. The Brom Bones “Lifelike” was your average 
melodic punk melodic California style, and Mysteiy City’s “Turn That Dial” is a horrible 
wimpy pop tune with lots of la las. God, it sounded like Poison gone indie. The A-side 
opens with Spirit Assembly, a band whose first 7” took me by surprise. “Sensory 
Overload” is an okay attempt to keep me jumping, but something about the weak guitar 
sound pissed me off. Next up was No One’s Hero “healing of Time.” Yes, the name has 
that NY hardcore sound, and the band made an attempt but feel short by a mile. (7") 
-Spag 

V/A “Milk For Pussy” (Twin Cities International, 1263 Donohue Ave., St. Paul, MN55104). 
Only one band is noisy enough to come up with a song called “Milk For Pussy” and it’s 
the Cows. That’s right, the Cows open up this noise comp with the title song. Pogo the 
Clown, another Am Rep band is here, strutting their noisy stuff as well. Babes In Toyland, 
Steel Pole Bathtub, and Love Battery are some of the other bands on this weird comp. 
(CD) -Spag 

V/A “Pulled From the Wreckage: A Grass Records Sampler” (Grass Records, POB 800, 
Rockville Center, NY 11571-0800). Say you’re at a record store and you’re looking for 
something new and different. You look at a few comps, and hope to find one with bands 
you know very little about, so you buy this one, your best bet to find out about bands like 
Sunbrain and Twitch. All these songs are on the artists’ current albums, but this is a good 
taste of the label as a whole. If I bought this, I would have to run right back to the store 
and buy most of the full-lengths by the artists here. Sunbrain is my fave, and every early 
Grass release is worth having anyway, so start here and pick away. (CD) -Spag 

V/A “Self Mutilation One, Two, Three, and More: A Compilation of Compilations” (Hippy 
Knight Records, POB 1281, Windsor 3181, Australia). I was a dick and never got around 
to reviewing the Self Mutilation Volume Three V, because I put it in my record collection 
and forget to review it, but have no fear, all three comp volumes are here, with bonus 
tracks from the likes of Atomic 61, The Meanies, and Alien Boys. These melodic comps 
were pretty amazing, considering the roster of bands that appeared: Superchunk, Coffin 
Break, Seaweed, God and Texas, Green Magnet School, and Vertigo, to name a few. 
Recommended. (CD) -Rich 

Voo Doo Glow Skulls “Who Is, This Is?” (Dr. Strange Records, POB 7000-117, Alta Loma, 
CA 91701). This is my favorite album I got to review in this issue. You see, I love ska and 
I’m obsessed with punk, so the Voo Doo Glow Skulls are a wet dream come true. Eveiy 
time I listen to these sixteen kick ass tunes I end up with lobster sauce in my pants. This 
is the fastest punk/ska band around. You see, the Bosstones are metal, but the Glow 
Skulls are punk (that’s why they’re doing a split T with Rancid and the Bosstones are 
playing your college). “Ugly Stick” is the type of song that makes me want to kill a whole 
football team with my steel toes in a pit as big as a football field. If the Glow Skulls come 
and play these songs live exactly as on the CD I would end up in the hospital. I would 
never walk the same again, I know. (CD) -Spag 

Wormhole “Head On Fire” b/w “Big Man” (Wormhole, 1739 East Carson St., #250, 
Pittsburgh, PA 15203). You want punk rock? Wormhole has got it for you, and boy are 
they pissed off. On the A side, their neighbor, that “white trash slob” gets the treatment, 
while on the flip sexually abusive males are served notice that their hand is at hand. I’m 
looking toward further forays in which this band (led by Debi Catanzaro’s engaging snarl) 
take on the maggots of this world. (7") -David 

The Wrens “Silver” (Grass Records, POB 800, Rockville Centre, NY 11571). I knew nothing 
about these guys but Grass did, and more power to them. The Wrens are powerful and 
have a certain San Diego guitar during “Napiers” but then on other songs like “Minion” 
they sound like a psychedelic band. You see, there’s like 23 songs on here, but no two 
sound alike. You can’t take anyone’s word on them, you just have to buy it and see - just 
keep your receipt in case you have to return it. (CD) -Spag 

Zombula 451 ($2 cash from 2490 Marshall Ave., N. Bellmore, NY 11710. Contact: Dave 
212/447-5045). A seven-song demo from the Zombula tribe. “Gotta Go” is a pure rage 
of punk with a real “fuck you” feel. Basically, the whole tape is full of punk and hardcore 
that no one else is doing. It’s full of the ’80s and it’s great for the money. Be a sport and 
buy some Zombula. Then let it run through your bloodstream. (Cassette) -Spag 
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SEA MONSTER THE SKELS 

We Work For A Living... Soon Vm Gonna Fall 
Sexy & horrific surf-punk Twangy moody folk-rock 
4-song green vinyl 7" 2-song black vinyl 7" 

BOTH RECORDS ONLY 
$3.50PPD EACH! 

(Distributed by Dutch East India, 212.675.0922] 

Also Available: Under The Volcano ’zine: $2ppd 

WINGED DISK RECORDS 
P.0. Box 236, Nesconset, NY 11767 



How Do You Start This Thing ? 


debut album out now 
check it out, chief 
ten songs of gourmet aggression 
on a shiny li'l silver disc 
(sorry, c.d. only) 
in hipper music shoppes or 
directly from us real cheapl 
$8 ppd u.s. $9 ppd. elsewhere 
write: KRONIN 
P.O. box 358 

Franklin Square, N.Y. 11010 




"Angry guitar rock by an artist who really seems to 
about what I have no idea." — James Dean 

The most powerful thing to hit South Carolina 
since Hurricane Hugo" — Nihilists Monthly 

"I wish Brian Lindgren would play in South Carolina 
every week" — New York Times 

"The best alternative (puke) in years" — Rich Black 

"Eight songs that'll rattle your fillings, the dishes in the 
china cabinet, and the chains on your little sister's 
chastity belt" — Oscar Wilde 

"These songs convey moral depravity. 'Death Warrant' 
promotes murder, 'Caffeinism' promotes drug use, 
and 'Green Morning Dew' sounds like the day 
after Teddy Kennedy's party." — Tipper Gore 

"Where's the money, Clive?" — Lou Reed 

Order your copy today! $5.00 postpaid cash or 
check/money order payable to Radical 69 Productions, 
946 Orleans Rd., Suite G-1 #243, Charleston, SC 29407 


care... 


Cassette only 
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Classifieds 


Up To 50 Words For $2 (Cash) 


LIVE PSYCHIC TAROT Love, Money, Know 
Your Future. Talk live one on one NOW!! 
1-900-820-3055. Ext. 8134. $3.99 per minute. Must 
be 18 years old. Procall Co. (602) 954-7420. 

I will buy your punk/new wave 45 record collection, 
whole or part. Call Bill at (516) 378-9116. 

MANIC PANIC HAIR COLOR! 32 outrageous 
colors! Reds, yellows, blues, purples and more! 
Semi-permanent/not tested on animals. Send SASE 
for color chart and order form. Wholesale inquiries 
welcomed. Tish & Snooky’s Manic Panic Hair 
Color, 321 E. 9th St., Dept B, New York, NY 
10003. (212) 254-5517 

TATTOO’S... Itchin* For Ink / The Tattoo Guide. 
A quality small press, underground production. 
Issue #5 out now! Packed with oddities. USA 
sample S3, subscription $10 (4 issues) Canada 
sample $3.50, subscription $12 / Overseas sample 
$5, subscription $18. US currency only. Cash, check 
or M.O. payable to T. Guzman. I.F.L POB 1121, 
New York, NY 10040. 


GUITARIST Male or female to complete a 
progressive death band. Very original, have 
Manhattan rehearsal space, demo and contacts. 
Call now (718) 921-4302. 

R U ADVENTUROUS? Prefer older men? 
Marriage minded? SWM keyboard wizard 39, cute, 
5*7", into the occult, seeks petit artistic female (18- 
28) who’s not interested in having children at this 
time, to feel the magick, dance naked in the 
moonlight, and make love under the azure. Box 
297, Jericho, NY 11753-0297. 

FREE LISTS! 1.) Powerpop, Punk Metal cut-outs 
cheap! Cassettes $2.99-$3.99, CDs $4.99-10.99 2.) 
Rock magazine sale; Rolling Stone , Creem , 
Musician , etc. 3.) Unplayed Punk Singles auction! 
Other current offerings included. For any or all, 
just write: Infernal Racket, Studio 120, P.O. Box 
443, Owosso, MI 48867-0443. 

DYSTOPIA LIVE! Thursday April 14th, 10PM at 
the Scrap Bar, 116 MacDougal St., (between 
Bleecker and W. 3rd). Also playing: Squelch. 


Into Vonnegut, Gaiman, Dostoyevsky, and manga? 
Join our KARASS, a monthly art/lit mag for 
Bokonists, soft-core lepers, suicidals, lonely people, 
intellectuals, and freaks. Filled with short stories, 
poems, essays, comics, and other junk. Send a 
dollar and your address to: KARASS, P.O. Box 
140610, Staten Island, NY 10314-0610. 

BORDERLINE PRESS CHAPBOOKS featuring 
the writing of Terry Everton: some days 
dismemberment is the only love there is , crapped out 
on the delayed postage front , and lifting a toast to 
sausage lint and monty's phlegm . “One of the 
funniest, strangest poets I’ve ever read” - Joe Bob 
Briggs. Send $2 for each title to: Borderline Press, 
P.O. Box 741178, Arvada, CO 80006-8178. 

EAT ME RAW! Succubi number two is now 
available! In this issue, read about grrl bands, 
industrial music, street harassment, feminine 
hygiene, and more about life in crappy Mineola for 
these two “freaks.” And, of course, the Shitlist! 
One dollar to: P.O. Box 362, Mineola, NY 11501. 
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(111 i nt i iluj inni Drn lULtlGCL 


WE GOT A LOT TO TELL YOU SO BUCKLE UP 
FIRST OFF PHIL'S BIRTHDAY WOW WHAT A 


PARTY. AJAX WENT TO BARBADOS TO GO 
SURFING AND HE INJURED HIS LEG ON SOME 
CORAL; BUT IT DID NOT AFFECT HIS PERFOR¬ 
MANCE AT THE NIGHTENGALES SHOW WHICH 
IS BECOMING A REGULAR THING. THE SATUR¬ 
DAY NIGHT SHOW WAS A SMASHING SUCCESS 
AND THE NEXT ONE WILL TOO. MARBLES GOT 
HIS LICENCE BACK.. LET'S SEE HOW LONG HE 



NIGHTINGALES 

2 ND AVE & 13 TH STREET 

THE CHI5ELERS 

LIVE 
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T.C., N.Y.S.R., Amanda Rude Gri VboVie, and Ska Na Na 
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Two Day Weekend Fest Explosion to be recorded live 
and released on Radical Records! 

A Live Poao Hoopin' Skankin’ til Ya Droopin' Mid May Weekend Explosion!! 

Saturday Mav 14. 1994 Sunday Mav 15. 1994 

Oa^9aMess,MSI^tifcte/iglifl2i 


IMY CITIZENS from NYC 
SKOMNERBOX NYC from me 
NIBLICK HENBANE from*/ 
OX-BLOOD from NYC 

BLANKS 77 from*/ 


THE WRETCHED ONES from NJ 
THE TEMPLARS from U 

BOUNCING SOULS fromm 

DJ Jimmy Spliff of Murphy’s Law 

j Special Host!! 

MC Bucket from the Toasters!! 

THE GRAND, 76 East 13th Street, between Bway & 4th Ave., 212-777-0600 

Let the qame& Ueqin!!! 


SKA VOOVIE from Boston 

PERFECT THYROID «bw 
ALLSTONIANS from Boston 
THE SLACKERS 
INSPECTER 7 from NJ 
THE INSTEPS fomim 
CHECKERED CABS « 
AGENT S3 *«•*» ^ 

DJ Get Smart spinning 
the new & old school beat 






Doors Open 
5:00 


\ 


RADICAL RECORDS 

212-475-1111 

S.HAR.P. still going strong!! 




Showtime 6:00 














